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HOMAGE TO GERMAINE RICHTER 
(1904-1959) 


The sculptor Germaine Richier, a distinguished 
French artist, died in Montpellier, France, July 30, 
196q. Although less well-known in America than in 
Europe, where she was regarded as the frinctfal suc- 
cessor to the traditions of Giacomett1 and Picasso, 
Wile Richier’s work was enthustastically received 
during shows here at the Martha Jackson Gallery 
(1957), the Walker Art Center (1958) and the art 
gallery at Boston University School of Fine and Ap- 
plied Arts (1959). 


Born 1n 1904, Mlle Richter was educated at the 
Feole des Beaux-Arts in Montpellier and afterwards 
studied with and assisted Antoine Bourdelle. Ex- 
hihiting in Paris she won recognition and awards 
from all sides. Her international reputation dates 
from 1951 when she won first prize in the Sao Paulo 


Biennial. 


Jer semt-abstract forms are principally fig- 
ures of people, mythical characters, allegorical be- 
ings or beasts, insects, or yranciful creatures. 
Characterized by a highly nervous and expert model- 
ing, the figures vary in texture and the degree of 
the terforation of the material. However, paradoxi- 
cally, this process of partial disintegration or 
disembodiment does mot reduce their sense of life 
but rather accelerates it and, like the elongated 
and iriveled forms of Gracometti, they maintain a 
rounded, three-dimensional character. Her treat-— 
ment engenders a senseof infinite range and variety. 
Power ‘ul, prtriful or playful, they are all, inculca 
ted with a sense of mystery and poignantly vetled 
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MAN AND HIS SUMMA 


We are happy to open this Fall 1959 issue of FRENCH 
NEWS by announcing the appearance of Volume XX of the ENCY- 
CLOPEDIEF FRANCAISE, just published by the Librairie Larousse, 
It is entitled "The World in the Making" ("Le Monde en de- 
venir") and was edited by Mr. Gaston Berger, member of the 
Freneh Institute and Director General of Higher Education, 
and Mr. Pierre Renouvin, member of the French Institute and 
Professor at the Sorbonne, The work is divided into three 
main parts: History, Fvolution, Prospective, FKach comprises 
a series of studies prepared by philosophers, historians, 
sociologists, economists, mathematicians, administrators, 
businessmen - the most prominent French authorities in the 
field of social sciences, For example, let us mention (and 
here we must apologize for unjust omissions) Raymond Aron's 
study on the content of history, F. Braudel's inquiry into 
the role of the history of civilization in understanding the 
modern world, Renouvin's analysis of the history of inter- 
national relations, the articles of Gaston Berger on present- 
day anxieties and the "prospective attitude," of A. Sauvy on 
demographie evolution,of F.Perroux on trends toward economlie 
integration;the skillful analyses of L.Senghor on the future 
of the dark-skinned races, of L. Massignon on the "upsurge" 
of Islam; the remarkable syntheses presented by G. Darmots 
" 


in “Probabilities and Decisions, by G. Parisot in "The Flee- 


tronic Combiner," by E. Hirsch in "Planification Fceonomique*®, 


This book, one of the most striking testimonies to 
the vitality of French thought in the last ten years and one 
of the most comprehensive syntheses of the study of man, his 
past and future, is not primarily a book of information or 
of doctrinal clarification, It is essentially an immense 


methodological meditation on all the aspects of man's experti- 
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ence and hopes. This research in dynamism is itself dynamic; 
in it the present-day conscience of man is questioned; it is, 
in this respect, an extraordinary effort of intellectual 
mastery; it is also what Descartes in his "Discours de la Mé- 
thode", calls a "practical philosophy",one which should give 
men power over themselves and over things, and that Gaston 
Berger designates so pertinently under the name of "Wisdom", 
Not wisdom in the traditional sense, that is, pure knowledge, 
but concrete and active wisdom, a plan of action which inte- 
grates all elements of Time and enables man to control the 


acceleration of History. 


In this perspective all the studies in this volume 
are contributions to the understanding of our time - not 
as Gaston Berger points out in his foreword, an abstract and 
metaphysical time, but "the time of men, a time tyrannical 
and precise,when qualms are fermenting and large undertakings 


are ripening." 


This is perhaps the most propitious moment to put man 
again face to face with his history and his interpretations 
of it; to invite him to meditate, not upon the so-called 
laws of his past, but upon the way to make history and to 
confront it with the present. Life is a "passageway". Man 
must grasp the movement which projects him unceasingly into 
the future; he must strive to prepare, orientate and foresee 
his own actions. That is why this work presents studies 
which evaluate the forms of history alongside others dealing 
with the calculation of chances, strategic interplay, opera- 
tional research and the "prospective attitude." The last, 
which surpasses all rational estimates, is the dynamic sense 


of the future behind every decision for the present. 


A working philosophy of human action emerges from 
this book taken as a whole. It is not a system elaborated 
by one man plunged in subjective solitude, but rather an as- 


tonishing encounter of methods of thought which inspire ac- 
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tion and achievement. A collective work based on optimism, 
it is worth noting. And in this sense, it is much more than 
a dynamic introduction to social and technical sciences; it 
is a challenge to the future and an act of faith in this 
same future; it moves from yesterday to tomorrow; it is not 
meant to be a huge historical synthesis with extrapolation 
toward the future; it seeks a synthesis not in ideas already 
formed but in what creates them, in the method, in the very 
act of invention, which at its most authentic moment is the 
passage from memory to planning and from planning to achieve- 
ment. And this is why, throughout these pages which present 
the newest techniques in the realm of the social sciences, 


"a dynamics of liberty" little by little takes shape. 


The conclusion to be drawn from all this research 
and its present state of achievement is emphasized in the fi- 
nal article devoted to the problem of education. Too often 
education has made man a captive of his past which becomes a 
cumbersome suit of armor, It is time to undertake an entire 
reconversion and to make education a school of intellectual 


liberty with which to meet the future. 


These few remarks cannot possibly embrace the wealth 
and originality of the different parts of this volume, For 
that reason we have foregone our customary objectivity to 
give it a place of honor and to express our pride and enthu- 


Siasm upon the publication of this work. 


TECHNICS AND ENLIGHTENMENT 


Tome XX of the ENCYCLOPEDIE FRANCAISE which exempli- 
fies the French thought of today in search of a practical 
philosophy, that which makes out of a man of action a "philo- 
sopher in action," fortuitously appears at about the same 
time as the 18th century DIDEROT PICTORIAL ENCYCLOPEDIA OF 
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TRADES AND INDUSTRY brought out in two volumes by Dover Publi- 
cations, with an introduction and notes by Charles Coulston 
Gillipsie. We wish to extend our congratulations and express 
our admiration to both the publisher, for his excellent 
undertaking and the outstanding quality of the printing, and 
to the author whose annotations are precise, simple and 
scholarly with a touch of humor and a refined sense of 


history. 


To put into the hands of teachers, students and 
cultivated men a selection of plates from the famous ENCY- 
CLOPEDIE is indeed a worthy idea. We know of no better or 
more lively introduction to this extraordinary 18th century. 
The perusal of these plates sweeps one quite naturally into 
a current of thought where a ressurected past comes close 
to a present apparently so near and actually so far away. 
Let us just imagine a collection of plates which would il- 


lustrate the sciences, arts and crafts of today! 


In his introduction, Mr. Gillipsie brings out per- 
fectly the spirit of these stirring images which revive the 
natural and efficient gestures of the craftsmen. He says: 
"these plates represent democratization of systematic learn- 
ing." They show, without having to demonstrate it, the re- 
lationship between science and politics which the Encyclope- 
dists had just discovered. This panorama of the French and 
European 18th century means even more; it asserts perhaps 
for the first time, as Mr. Gillipsie points out, "a dignifi- 
cation of arts and trades," and speaks without words of the 
human greatness of manual labor, It makes us understand 
why the ENCYCLOPEDIE was such a grandiose understanding of 
man's action in mastering and regulating matter - a syn- 


thesis of intellectual and physical power. 


One could go on indefinitely turning over these pages, 
following in detail the processes of glass and tapestry 


making - go into the art of war or agriculture - or into 
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fashions and the wigmaker's art; there is also an amazing 
section, under the heading of "Miscellaneous trades;" there 
Mr. Gillipsie has grouped the most varied and unexpected 
trades in a meaningful evocation of types of craftsmen who 
no longer exist... Of these same draftsmen who carried in 
them the seeds of the coming modern industry and whose 
thought was more audacious than its practical achievements. 
And one cannot help thinking that in less than two centuries 
the achievements defied thought and put it to a new test. 
And therein lies, without doubt, the greatest difference be- 
tween the two "Encyclopédies," that of yesterday and that of 
today;the first sets out with a winning optimism, the second 
strives impatiently, restlessly and sometimes anxiously to 
prepare man to accept entirely new technics, strange even in 


our time, 


Contemplation of the plates of 18th century working 
methods is not an invitation to go back to a golden age of 
manual labor, but to enjoy the freshness of a return to the 


origins. 


BY 


A watermill arranged to drive a millwheel (K) for grinding flou 
from the Diderot Pictorial Encyclopedia, Plate 18. 
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Vol. V, Papetterie, Pl. X11. 


Sizing and Drying Paper, Plates 366 and 367 from the 
Diderot Pictorial Encyclopedia, 
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RECENT BOOKS PUBLISHED IN FRENCH AND ENGLISH 


HISTORY AND SOCIAL SCIENCES 


Strayer, Joseph R. and Munro, Dana C., The Middle Ages: 395-1500. 


New York: Appleton-Century-Crofts, Inc., 1959. From the 
Roman world to the 4th century, the fourteen chapters which 
constitute the book give a synthesis of the important phases 

of the history of the Middle Ages. The Roman world is seen in 
its decay in the West and in the East; the Carolingian Empire 
is viewed in connection with the system of feudalism and the 
Church's position. The revival of western civilization is con- 
sidered in its political aspects as the Church's leadership is 
followed through the 12th century. Great emphasis is given 
to the Church's struggle to maintain its leadership in front of 
the growth of the State. The volume is well illustrated and 
has a list of important dates as well as a reading list and in- 
dex. 


Le Procés de condamnation et le Procés de réhabilitation de Jeanne 


d'Arc. Translated, presented and annotated by Raymond Our- 
sel with a Preface by R. P. Michel Riquet S.J. Paris: Edi- 
tions Deno#l, 1959. 367 pp., 850 frs. This book inaugurates 
a new series in the Editions Deno#l: "L'Histoire en appel, " 
which is intended to open again the famous "cases" of history. 
The record of Jeanne's trial, the eight months of sessions and 
questionings and the documents produced during this trial are 
reprinted here. With notes, chronological abridgment and 
analytical table of the evidence produced at the Trial of Re- 
habilitation. 


Vallotton, Henry, Pierre Le Grand. In two volumes. Paris: Arthéme 


Fayard, Collection "Les Grandes Etudes Historiques," 1958. 
Vol. I: 222 pp. Vol. Il: 468 pp. The author considers Peter 
the Great as the pivotal figure of Russian history; he examines 
that which the present leaders of Russia think of him and that 
which French authors during the 18th and 19th centuries thought 


‘ 
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of him. He qualifies Peter the Great as a man of action 
above all, a reformer by necessity, and an admirer of Eu- 
rope. He was more drawn toward Germanic Europe than 


Latin Europe. 


Loomis, Stanley, Du Barry. New York: Lippincott, 1959. 320 pp., 


$6.00. In this excellent biography, Stanley Loomis writes 

as much about the artificial brilliance of the court of Louis XV 
and the terror of the Revolution as he does about his heroine, 
the good and extravagant Mme du Barry. Although of humble 
birth, her good manners and taste fit her for life in court 
where she "reigned" for six years until the death of Louis XV 
in 1774. Mr. Loomis says of the gilded idleness in which she 
took part: " Never have so few talked so well... As a conse- 
quence the art of entertainment reached a degree of refinement 
rarely seen before and never since..." 


de Tocqueville, Alexis, Tome IX: Correspondance d'Alexis de 


Tocqueville et d'Arthur de Gobineau. Paris: Gallimard, NRF, 
1959. 384 pp., 1.450 frs. Text established and annotated by 
M. Degros. The complete works of Alexis de Tocqueville 
will include, according to the definitive plan, 13 tomes, of 
which Tome 9 is a dialogue between the essayist and the famous 
analyst of American democracy. A scholarly introduction by 
J.-J. Chevallier precedes the text of this edition, which is sup- 
plemented by original documents. The other volumes which 
have already appeared cover: 
"De la Démocratie en Amérique" (2 vol.) - Tome I 
"L'Ancien Régime et la Révolution" (2 vol.) - Tome II 
"Voyages" (2 vol.) - Tome V 
"Correspondance anglaise" (3 vol.) - Tome VI. 


Saunders, Edith, Napoléon and Mademoiselle George. New York: 


E. P. Dutton & Co., 1959. 248 pp., $4.50. This is the story 
of the teenager who held Napoléon's heart during the first two 
years of the Consulate. 


Prince Napoleon in America, 1861. Letters from his Aide-de-Camp. 


By Lieutenant-Colonel Camille Ferri Pisani. Translated with 
a preface by Georges J. Joyaux from the French "Lettres sur 
les Etats-Unis d'Amérique.'"' Foreword by Bruce Catton. I- 


lustrated by Gil Walker. Bloomington: Indiana University Press, 


1959. 317 pp., $6.75. Ferri Pisani came to America as aide- 
de-camp of Prince Napoleon, cousin of Napoleon III and son of 
Jerome Napoleon. His observations recorded here are often 


acute and "represent the appraisals of an intelligent well-inform- 


ed outsider, who was impressed by the dynamism of American 


| 


society. '' Prince Napoleon and his entourage visited some of 
the Northern cities, Federal camps along the Potomac, Con- 
federate troops in Manassas, the Great Lakes region and the 
Western theater of operations, Niagara Falls, and, finally, 
"Boston sent him aboard his yacht with a speech by Edward 

. Everett and a poem by Oliver Wendell Holmes. " 


j Goutard, Colonel A., The Battle of France: 1940. Foreword by 
Capt. B.H. Liddell Hart. Translated by Captain A. R. P. 
Burgess. New York: Ives Washburn, Inc., 1959. 263 pp., 
$4.00. Colonel Goutard, who had access to French, German 
and English military documents in preparing this book, as- 
serts that the disaster of 1940 resulted from outmoded mili- 
tary strategy and organization and not from an organic in- 
feriority of France. In addition to the historical value of this 
analysis, supported by Juin and De Gaulle, its readability 
recommends it. 


Hytier, Adrienne Doris, Two Years of French Foreign Policy: 
Vichy 1940-1942. Paris: Librairie Minard, Collection 
"Etudes d'Histoire Economique, Politique et Sociale, " 1958. 
360 pp. This book tries to define a continuous line of action 
taken toward Germany by the Vichy Government. The author 
emphasizes the responsibility of Pétain before public opinion. 
She studies with great care the entire problem of the colla- 
boration and says, "In our opinion, Vichy had a real foreign 
policy only during the period between June 1940 and Novem- 
ber 1942... During the period which we propose to analyze 
here, Vichy, despite its fluctuations and contradictions, was 
guided in its actions by a real 'pensée politique’. We have 
tried to free it from the tangle of particulars which obscure 
it. To do so, we have sought out and verified the connection 
between events, between decisions and acts, between causes 
and effects," 


De Gaulle, General, Unity: 1942-1944. (Volume 2 of The War Mem- 
oirs of General de Gaulle). Translated from the French by 
Richard Howard. New York: Simon and Schuster, 1959. 

378 pp., $6.00. In this second volume of his memoirs, Gener- 

al de Gaulle recounts the circumstances in which he defended 
the position of France against her allies during the period be- 
tween the third spring of the war and the liberation of Paris. 

He tells his story in magistral tones, making of this book 

| something like Caesar's ''Commentaries on the Gallic Wars. "' 

As Vincent Sheean points out in the Herald Tribune of May 24, 

1959, it is also a success story, ending with the personal 
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triumph of the General and world-wide acceptance of the thesis 
he had long upheld, even during times when he was excluded 
from conferences and ignored while allied decisions were be~ 
ing made which directly affected his own country. General de 


Gaulle's previous books comprise: 


La Discorde chez l'Ennemi (Berger-Levrault), Paris, 1924; 

Au Fil de l'Epée (Berger-Levrault), Paris, 1932; Vers l'Armée 

de Métier (The Army of the Future) (Berger-Levrault), Paris, 

1934; La France et Son Armée (France and her Army) (Plon), 

Paris, 1938; Discours et Messages 1940-1946 (Speeches) (Berger- 
Levrault), Paris, 1946; Mémoires de Guerre I (L'Appel) 1940-1942 
(Call to Honor: War Memoirs 1940-1942) (Plon), Paris, 1954. 


Guérard, Albert, France: A Modern History. Ann Arbor: The Uni- 


versity of Michigan, 1959. 563 pp., $8.75. This "biography 
of a nation," is divided into six sections: The Origins, Medie- 
val France, Classical France, The Bourgeois-Liberal Revolu- 
tion, Modern France and Summary and Conclusion. With maps, 
notes referring to each chapter, an appendix, suggested read- 
ing list and a general index. From Charlemagne to de Gaulle, 
the author traces the ideal of France which transcends the 
Nation and "embraces Mankind."' He describes the gradual 
formation of the State as well as the history of the French peo- 
ple themselves. He gives most valuable considerations on the 
situation of France in the Western World as well as her rela- 
tionship to the Church. Albert Guérard, a "blend of Gallic 

wit and American pragmatism" is the author of: A History of 
French Civilization, The Life and Death of an Ideal, Europe 
Free and United, The France of Tomorrow and others. 


Touchard, Jean, Histoire des Idées Politiques. Paris: Presses 


Universitaires de France, Collection ''Thémis", 1959. First 
Volume: From their origins to the 18th century. 381 pp., 

1200 frs. The principal chapter headings are: "Greece and 
the Hellenic World," "Rome and the beginning of Christianity," 
"The High Middle Age: a hierocratic empirism (Vth, VIth, 
Vilth, VIlIth, [Xth and Xth centuries)", "The Middle Age: 

the Pontifical Power between the ancient and new powers (XIth, 
XlIth, XIlIth centuries)", ''The Decline of the Middle Ages 

(the XIVth and XVth centuries)"; 'The renovation of ideas in 
the political battles of the 16th century," "The Victories of 
Absolutism, '' "The Decline of Absolutism." This book is de- 
signed for the use of students. In his preface, Jean Touchard 


i 
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emphasizes the fact that the word history in the title is more 
important than the word politics and that pure politics are not 
the subject here but politics in their relation to the other as- 
pects of society, those of economics, philosophy, religion, 
literature, technics, etc. The work includes over a hundred 
pages of bibliography. 


Fourastié, Jean, Pourquoi nous travaillons. Paris: Presses Univer- 


sitaires de France, 1959. 126 pp. The author examines succes- 
sively the motives and the moral, social and financial conditions 
which regulate working in France. He concludes that great pro- 
gress has been made in the last 160 years concerning working 
conditions. 


Gayet, Robert Lacour, Les Renaissances Financiéres de la France 


de Saint Louis & Poincaré. Paris: Hachette, 1959. 245 pp., 
800 frs. Beginning with "Saint Louis, financier," the author 
proceeds chronologically describing, "Charles V and Oresme", 
"Henri IV and Sully", Louis XIV and Colbert", "The Monetary 
Reform of Cardinal de Fleury", "The Financial Ideas of Napo- 
leon", "Thiers and the liberation of territory" and "Raymond 
Poincaré and the Recovery of 1928."' He concludes by remind- 
ing the reader that financial programs are irrevocably subor- 
dinated to the prevailing political order and while acknowledging 
the present economic difficulties to be dealt with in France, he 
ends on a note of confidence. 


Guernier, Eugéne, Les Civilisations Devant la Paix. Paris: La Pala- 


tine, 1958. 374 pp. The author is seeking the ways leading to 
a permanent peace. He believes that the essential factors of 
this peace lie in the asserted use of the forces of the human 
soul. One of the first of these forces is the effort made by man 
to achieve an esthetic perfection. Art will never be a source of 
war. Continuing his study of the soul's conquests he names two 
eminent forces of a permanent peace: "love and liberty." He 
finds common denominators in religions based on love and in 
civilizations based on liberty. 


Slick, Tom, Permanent Peace: A Check and Balance Plan. Englewood 


Cliffs, N.J., Prentice-Hall, inc., 1958. 175 pp., $3.00. 
This ambitious book holds the promise of a world of permanent 
peace, carries a plan for total disarmament. 
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PHILOSOPHY AND RELIGION 


Amiel, H.-F., Journal Intime de l'Année 1866. Paris: Gallimard, 
N.R. F., I959. 552 pp., 2.000 trs. This is the first time that 


an entire year from Amiel's Journal Intime has been published. 
Of the year 1866, only 30 pages had been previously published. 
This extraordinary confession is of the greatest psychological, 
literary and philosophical interest. The "philosophe genevois"' 
is famous for his critical analyses of Caro, Renouvier and Re- 
nan; in his "Confessions" he is literary critic, prose poet, 
philosopher, moralist and believer in the most varied and nu- 


anced sense. 


Bordet, Louis, Religion et Mysticisme. Paris: Presses Univer- 
sitaires de France, Collection "Initiation Philosophique, " 
1959. The role of intelligence and sensitivity in mysticism 
and in particular, ecstasy, are the subjects of this work. 
In the last chapter, going back to the book's title, the author 
seeks to establish the relationship between religion and mys- 
ticism. He believes that there is no common link between 
mystical life and ordinary religious life, but he concludes 
that if mysticism is not always the issue of religion, religion 
would not exist without a mystical message. 


Dreyfus, Ginette, La Volonté selon Malebranche., Paris: Librairie 
Philosophique J. Vrin, 1958. 397 pp. Ginette Dreyfus is the 
author of a critical edition of Traité de la nature et de la 
grace and Commentaire du Traité de la nature et de la grace 
de Malebranche. In the avant-propos of this book, the author 
states her purpose as being "'to penetrate the furthest possible 
into one of the vastest philosophies that has ever been con- 
ceived.'' Her analysis leads the author to conclude that this 
doctrine leaves unanswered many questions and carries within 
it some dissonances. The work is divided into two parts: 
"The Divine Will" and "Human Will." In the course of this 
profound and scholarly work, the author touches upon problems 
of metaphysics as well as that of free will. Ginette Dreyfus is 
cited by Jean LaCroix in "Le Monde" of March 24, 1959. 


Folliet, Joseph, Le Catholicisme mondial aujourd'hui. Paris: Les 
Editions du Cerf, 1959. 181 pp., 400 frs. In the first chap- 
ter, the author reconstructs the path followed by the Church 
between 1858 - time when Christianity, under the influence of 
the French Revolution, was in a state of regression - and 1958 - 
year when the whole world "listened to the Holy Pontiff's message" 
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and witnessed a reawakening and streugthening of faith. The 
author views successively the geography, problems and spiri- 
tuality of contemporary Catholicism. He ends with a chapter 
on the new humanism, conforming with the "true image of man, "' 


Gaudemet, Jean, L'Eglise dans 1'Empire Romain (IVe-Ve siécles). 


Tome Ill. Paris: Sirey, Collection "Histoire du Droit et des 
Institutions de l'Eglise en Occident" published under the direc- 
tion of Gabriel Le Bras, 1958. 770 pp. After an introduction, 
entitled ''The Church triumphant - its historical, geographical 
and social framework", the book is divided into the following 
main headings: ''The Faithful," "States within the Church," 
"Elements of Power," ''Co-ordination, '' ''The Theory of Right 
and Law," "The State and Secular Law," "The Church and 
Family Life, '' "Economy and Society," ''The Church and 
Pagan Culture," "The Desire for Unity," "Cultural Links," 
"Means of Salvation" and ''The Social Morale," 


Guerry, Monseigneur, L'Eglise et la communauté des peuples. 


La doctrine de l'Eglise sur les relations internationales: l'en- 
seignement de Pie XII. Paris: Editions Bonne Presse, 1958. 
321 pp., 900 frs. This book is divided into six chapters treat- 
ing: the foundation of the community of peoples; an internation- 
al public order; states' rights and duties; obstacles before the 
community of peoples; obstacles of ideological, psychological, 
military and technical nature. 


Jomier, Jacques, Bible et Coran. Paris: Les Editions du Cerf, 


Collection "Foi Vivante, '' 1958. 146 pp. The author shows 
affinities between the Bible and the Koran, starting with a des- 
cription of the great sacred book of the Moslems. He asserts 
that the Koran praises the Bible but that the Moslem people do 
not read it. He emphasizes the similarity between the Bible 
and the Koran in the conception of the power of God as the 
unique master, creator of the universe. The author scrutinizes 
the factors essential to assuring a permanent peace. He sees 
art as one of the decisive means of the expregsion of men's 
unity. 


Loew, Jacques, Journal d'une mission ouvriére: 1941-1959. Paris: 


Les Editions du Cerf, Collection "Rencontres," 1959. 469 pp. 
The author was a docker on the Marseille waterfront from 
1941 to 1954. At the same time, he was priest of a parish. 
This is the record of his experiences and the problems he has 
had to face in the course of his ministry. 
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Teilhard de Chardin, Pierre, Cahier I. Construire La Terre. Ex- 
cerpts from several unpublished works. Paris: Editions du ; 
te Seuil, 1958. 185 pp., 750 frs. Published in five languages, 
hi these notebooks are the first of a series destined to make . 
: known, prior to the publication of his complete works, Teil- | 
i 


hard de Chardin's views on a number of present problems. 
This issue is devoted to the following themes: mankind's 
salvation, the earth's spirit, human energy and progress. 
ey It proposes a basis for a universal Credo. 


"a See also under "Periodicals": "Les Etudes Philosophiques," "Prospective No. 2" 
and "Socitologie et Religion. " 


; Be Low-loom weaving at the Gobelins tapestry manufactory, 
ve * Plate 336 from the Diderot Pictorial Encyclopedia. 
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BELLES - LETTRES 


NEW EDITIONS, ESSAYS AND LITERARY CRITICISM 


Encyclopédie Francaise. Tome XX. "Le Monde en Devenir", 
Paris: Librairie Larousse, Société Nouvelle de l'Encyclo- 
pédie Francaise, 1959. A collective work, prepared by 
39 contributors, under the direction of Pierre Renouvin 
and Gaston Berger. With illustrations and an avant- 
propos by Gaston Berger. The book is divided into three 
parts: History, Evolution, and Prospective. This monu- 
mental work is presented on page iii of this bulletin. 


A Diderot Pictorial Encyclopedia of Trades and Industry: Manu- 
facturing and the Technical Arts in Plates Selected from 
'"l'Encyclopédie, ou Dictionnaire Raisonné des Sciences, 
des Arts et des Métiers'" of Denis Diderot. New York: 
Dover Publications, Inc., 1959. Two volume set, $18. 50. 
485 plates. With an introduction and notes by Charles 
Coulston Gillipsie. See page v. 


Dupré, Encyclopédie des Citations. Paris, Editions de Trévise, 
1959. 702 pp. This very helpful reference work, like 
Bartlett's Quotations, lists in a systematic way well-known 
sayings by French and foreign authors, proverbial sayings 
and expressions from holy books (the Bible, Indian books, 
the Talmud and the Koran). The sayings are indexed ac- 
cording to authors, key works and key ideas. With an 
avant-propos by P. Dupré and an introduction by Fernand 
Keller. Within the chapters devoted to sdyings by French 
and foreign writers, writers are listed chronologically. 


Braun, Sidney D., Dictionary of French Literature. New York: 
Philosophical Library, 1958. 359 pp., $10.00. With a fore- 
word by Pierre Brodin. A very useful work, varied in its 
presentation, this is not a dictionary of names only but also 
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of literary categories. Interesting articles are devoted to 
the drama, the novel, the short story, as well as to classi- 
cism, romantism, symbolism, surrealism and poetry. A 
chapter treats Franco-American literary relations. The 
Gas preface by Pierre Brodin, Dean of Humanities, Ecole Libre 
ie 3 des Hautes Etudes, defines the limits of the work as being 
ne, from the very first writers of the Chansons de Geste" and 
the "Romans Courtois" to Jean-Paul Sartre and Frangoise 
Sagan. 


Neuf siécles de littérature francaise. Published under the direc- j 
tion of Emile Henriot. Paris: Delagrave. 1958. The con- 
tributors are: M. Emile Mireuax (the Middle Ages), M. Ray- 
mond Lebégue (the XVIth century), M. René Bray (the XVIIth 
century), M. André Billy (XVIIIth century), Mssrs. Maurice 
Levaillant, René Dumesnil, Henry Clouard and Robert Kemp 
(the X1Xth century), and M. Robert Kanters, the first half of 
the XXth century to 1940. As the above divisions indicate, al- 
most half of the work is devoted to writers of the XIXth century. 

In his preface, M. Emile Henriot explains that at the end 
of the XIIth century, French literature possessed the three 
forms which are constantly being renewed: the light story, 
the epic, the tragic love story. The underlying credo of 
this continuous rebirth is "Truth, liberty and justice." 

He calls all great French authors anticonformists, whether 
or not they express this trait in the liberty or justice they 
demand or in the search for style. 


Marx, Jean, Les Littératures Celtiques. Paris: Presses Univer- 

7 sitaires de France, Collection "Que Sais-Je,"' 1959. 124 pp. 
7% This book is divided into two parts. The first shows how 

. | Gaelic literature is related to Irish and Scotch Gaelic litera- 
af ture. The second treats British literature: Welsh literature 
aint and the Celtic literature of Armorican Brittany. In the intro- 
duction, the author points out the general terms of the de- 
velopment of Celtic literatures and the relationship between 
these and the Celtic Christendoms. 


Mauriac, Claude, The New Literature. Translated by Samuel I. 


i 7 | Stone. New York: George Braziller, Inc., 1959. 251 pp., 
‘ae $4.00. See FRENCH NEWS No. 3. Mauriac is deeply in- 
bah terested in new trends which characterize the French novel 
s | and expresses his views with a convincing eloquence. 

hl Caillois, Roger, Art poétique. Paris: Gallimard, 1959. Caillois 
a defines the principles which are implicit in his poetical pre- 
hac ferences. In this essay he speaks through an ideal poet who 
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reflects upon the errors he has avoided: "he has not taken 
advantage of his art to dazzle the simple or the naive, nor 
has he multiplied the obscurity of his verses for his own 
delight; rather he has brought order into the confusion of 
man's lies; he has not used the music of his syllables to 
the detriment of the value of his words; he has imitated no 
one; he has imposed no enigma; rather he has tried to seal 
in an unchanging form an everlasting value; he has not in- 
vented emptiness; he has sought to reach with his verses 
those who suffer and who can find appeasement in them..." 


Petit, Henri, De la t@te au coeur. Paris: Del Duca, 1959. M. Pe- 


tit is the author of six other volumes in which he treats 
Vézelay as well as Don Quixote, Musset, Descartes and 
Pascal. In this essay he gives voice to his meditations as 
a moralist whose desire is to understand and to help others 
to understand. He says that he wrote this book as a "cry 
of friendship across the nothingness.'' Friendship, love, 
liberty and religion are subjects of his penetrating and of- 
ten foreboding discussions. 


Blanchet, André, La Littérature et le Spirituel. Paris: Aubier, 


1959. 323 pp. Ina series of essays, a Jesuit priest looks 
at the soul and the writings of Max Jacob, Léon-Paul Fargue, 
Rimbaud, André Gide, Jouhandeau, Malraux, Camus, Jean- 
Paul Sartre, Francoise Sagan and Claudel. At the same time 
he tries to form a spiritual diagnosis of our time. 


Dutourd, Jean, l'Ame sensible. Paris: Gallimard, 1959. 


The author of Le Fond et la Forme devotes this new work to 
a study of Stendhal, based on Mérimée's description of his 
friend in H. B. 


Corneille 
(1606-1684) 


Couton, G., Corneille. Paris: Hatier, Collection "Connais- 
sance des Lettres,"' 1958. 216 pp. Corneille's plays are 
seen individually and each is followed by a bibliography. 


Mme de La Fayette 
(1634-1693) 
Pingaud, Bernard, Mme de La Fayette par elle-m@me. Paris: 


Editions du Seuil, Coll. “Ecrivains de Toujours, " 1959, 
188 pp. The essayist presents Mme de La Fayette against 
a background of her writing and her time, a time when the 


novelist wrote for pleasure and none sought glory through 
writing. He describes La Princesse de Cléves, Mme de La 
Fayette's chef-d'oeuvre, of which she never openly .drmnitted 
being the author, as "une expression parfaite, une sorte d'il- 
lustration par l'absurde, poussée jusqu'a ses plus «xtr@mes 
conséquences, du mythe de la passion, "' 


Voltaire 
(1694-1778) 
Bottiglia, William F., Voltaire's "Candide": Analysis of a 
Classic. Genéve: Institut et Musée Voltaire, Les Délices, 
1959. 255 pp. The author treats successively ''Voltaire: 
i man and artist - basic interrelationships,'"' ''Candide and 
: the genre of the philosophic tale," "Candide in its social 
setting, '' ''Theme: Candide's garden,"' "Theme: Eldorado," 
"Character," "Structure," "Style" and ends with his evalu- 
ation and that of other critics of Voltaire. This work was 
timed to commemorate the two hundredth anniversary of 
cs the publication of Candide. Jn his evaluation, Mr. Bottiglia 
Bess stresses that Candide should be judged by standards proper 
at to the ''conte philosophique" and not to the novel and that by 
these standards the work ranks as a miniature classic, ac- 
cording to the definition, "a model expression of some basic 
civilized response to the challenge of life. "' 


48) Rousseau 

(1712-1778) 

ie de Saussure, Hermine, Rousseau et les manuscrits des 
Confessions. Work published under the auspices of the 
Centre National de la Recherche Scientifique. Paris: Edi- 
tions E. de Boccard, 1958. 372 pp. The purpose of Her- 
mine de Saussure, remarkably fulfilled, was to find out 
when, where, how and why Rousseau wrote his Confessions, 
to synchronize the events of his life with the stages of his 
work and to bring together scattered documentation which 
makes it possible to follow the author's psychological evo- 
i1ution and his work's historical development. Without ex- 
pressing this intention, she has succeeded in recreating a 
portrait of Rousseau and a history of the Confessions which 
render obsolete prejudiced judgments and accusations, so 
often turned against one of the greatest and most contro- 
versial French writers. 
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JEAN-JACQUES ROUSSEAU 
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A VIEW OF ROUSSEAU'S HERMITAGE AT MONTMORENCY 


\ 
we VAN 
| 
H THE CHATEAU OF ERMENONVILLE 


Saint-Simon 


Saint-Simon at Versailles: Selected and translated from the 

Memoirs of M. le Duc de Saint-Simon by Lucy Norton. 

New York: Harper, 1959. 312 pp., $6.00. Saint-Simon, 
one of the most acute observers and refined stylists in 
1 French literature, began keeping his record of events three 


(1760-1825) 


years after he came to the court of Louis XIV in 1691. When 
he died in 1750 almost three thousand folio pages were fill- 
ed with his minute handwriting. From this mass of material 
the pages chosen for the present volume deal with descrip- 
tions of Louis XIV and his legitimate and bastard children 
and the problem of succession to the throne as it arose at 
the death of Louis XIV. Saint-Simon has the gift of charac- 
terization and these pages are as amusing as they are re- 
vealing with their unsparing criticism of royalty, councilors 
and fellow-nobles. 


André Chénier 

(1762-1794) 
Gerbault, Jean-Marie, André Chénier. Paris: Editions 
Pierre Seghers, Collection 'Ecrivains d‘'hier et d'aujour- 
d'thui, "1958. 219 pp. A synoptic table of the life and works 
of André Chénier and the artistic, literary and historical events 
of the 18thcentury, and a series of plates accompanied by a 
commentary on André Chénier and his times, precede the 
study on the poet by Jean-Marie Gerbault. The study is fol- 
lowed by selected texts by André Chénier and a bibliography. 


George Sand 
(1803-1876) 


Godeau, Marcel, Le Voyage & Majorque de George Sand ct 
Frédéric Chopin: Octobre 1838-Mai 1839. Paris: Nouvelles 
Editions Debresse, 1959. 259 pp., 870 frs. The author 
has assembled chronologically all the known available docu- 
ments pertaining to George Sand and Frédéric Chopin's ill- 
fated trip to Majorca. All of the sickness, financial cares, 
worries, trials and torments are brought to life again 
against the background of the romantic epoch in which the 
two artists lived. M. Godeau has shown how their shared 
difficulties brought them closer together than any physical 
bond and has freed their deeply touching adventure of its 
countless legends. 


q 


Mérimée 
(1803-1870) 


Baschet, Robert, Mérimée. Paris: Nouvelles Editions la- 


Ni tines, 1959. An excellent biography by a devotee. M. Bas- 
; chet has already given a book on E,-J. Delécluze, témoin de 
ail son temps, contemporary of Mérimée. He depicts the author 


of Carmen as one who always wrote "for someone." In much 
the same way he explains Mérimée's academic ambitions. He 
was then, according to the biographer, "écrivain et académi- 


ee . cien par amour."' Other important aspects treated are Méri- 


(1811-1872) 


\! B mée's zeal for archeology and the problem of whether this 


second profession turned him away from writing or whether 
it stifled in him the desire to write. M. Baschet also weighs 
Mérimée's scepticism and the problem of Mérimée's accep- 
tance of the Empire. 


Gautier 


Richardson, Joanne, Théophile Gautier: His Life and Times, 
# | New York: Coward-McCann, 1959. 335 pp., $5.00. The 
4 + first biography of Gautier to be written in English. Here we 
po see the writer to whom Baudelaire "humbly" dedicated "Les 
al , _ Fleurs du Mal," called "the most luminous of poets" by Swin- 
sie burne and the one who greatly influenced two generations of 
French writers by teaching them the art of accurate descrip- 
i's tion. Gautier was more appreciated in his time than he is to- 
‘ein day. A brilliant conversationalist and possessing "an infinite 
sweetness of nature" he defended the ideal of "Art for art's 
sake" to the end of his life. He lamented being obliged to earn 
his living with theatrical and art criticism and travel books, 


we but he was above compromise with his artistic conscience 
a" throughout the thousands of pages he produced. Miss Richard- 
mas son is the author of biographies on Keats, Fanny Brawne and 


the French actress, Rachel, recently the object of a biography 
cited in FRENCH NEWS, No. 3. 


Flaubert 

(1821-1880) 
Suffel, Jacques, Flaubert. Paris: Editions Universitaires, 
1958. 132 pp. Suffel opposes Flaubert to Dostoevski and 
underlines the great influence he exercised on novelists during 
the fifty years that followed his death. 
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de Goncourt 
Edmond (1822-1896) 
Jules (1830-1870) 


de Goncourt, Edmond et Jules, Journal, Mémoires de la vie 


littéraire. Complete text established and annotated by Robert 
Ricatte, with a note on the vocabulary of the Journal and an 
index of names cited. In twenty-two volumes. Editions de 
l'Imprimerie nationale de Monaco, 1959. Actually, the last 
two-thirds of the Journal is entirely the work of Edmond, 
Jules having died in 1870 and the opus being completed in 
1896, two months before the death of Edmond. Unfortunately 
the better part seems to have been the portion contributed by 
Jules who possessed more wit and originality than his brother. 
Vain and unhappy, Edmond more often than not diverged from 
a tasteful accounting of literary anecdotes, which was the es- 
sential object of the work, and turned out page upon page of 
prejudiced, disreputable and insignificant detail from the 
lives of the writers of the second half of the 19th century. 
Scarcely anyone was spared, and the black truths of which 

E. de Goncourt was so avid, if acceptable in the novels of 

the brothers, are unpalatable and monotonous here. Never- 
theless, it remains a monumental undertaking and is a valu- 
able reference document for scholars of the period. 


Francis Jammes 
(1868-1938) 


Soeur Marie-Margarita, S.N.D., La Métrique de Francis 
Jammes vue dans le cadre de celle de ses contemporains 

et de ses prédécesseurs immédiats. Boston, Massachusetts, 
Emmanuel College, 1959. 220 pp., $3.85. In her avant- 
propos Soeur Marie-Margarita explains why she chose the 
poetry of Francis Jammes for this technical study. She was 
drawn by the fact that in a century so mechanized, there 
could flower poetry that spoke of nature in such joyous terms. 
Also, she finds that Francis Jammes occupied a singular 
place in the history of French poetry; he is ‘the unique "poéte 
rustique, '' having spent all but ten years of his life (1878- 
1888) in the country. With the exception of a few works, all 
his poems owe their inspiration to scenes of country life. 


André Gide 
(1869-1951) 
" Gide, André, So Be It, or The Chips are Down. Translated 
by Justin O'Brien. New York: Alfred A. Knopf, 1959. 
166 pp., $3.50. Gide cautions the reader that this volume 
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is not to be taken for a continuation of his "Journals" and 
that he does not consider what he has to say here as very 
interesting. And yet these ramblings are of interest, if 
sometimes repetitious, for they form an essential com- 
mentary on the whole of his work. Justin O'Brien's in- 
troduction and footnotes render more profitable and en- 
joyable this "“unretouched portrait of the artist as an octo- 


genarian, " 


Francois Mauriac 


Mauriac, Francois, Mémoi- 
res intérieurs. Paris: Flam- 
marion, 1959. Emile Henriot 
calls this "le plus fort et le 
plus substantiel, le plus vrai" 
of Mauriac's works. He 
praises the writer's return to 
his childhood emotions and 
adolescent enthusiasms, giv- 
ing this book its literary se- 
renity, generosity and reason, 
"perfumed and singing with 
poetry. "' Mauriac discusses 
the writers who profoundly in- 
fluenced him: Baudelaire, Bal- 
zac, Racine, Pascal, Gide and 
Proust. He defends the tradi- 


tional Balzacian form of the novel against the innovations of 
the school of the "new novel"' represented by Robbe-Grillet 


and others, recently mentioned in FRENCH NEWS. He defends 


Vigny and Benjamin Constant against the attacks directed to- 
ward them and encourages emphasizing the great merits of 
writers rather than assiduously collecting notes in order to 


prove that they had certain faults. 


Marcel Jouhandeau 


Jouhandeau, Marcel, L'éternel procés. Paris: Gallimard, 
1959. For twenty years, Jouhandeau has been explaining in 
his innumerable ''Chroniques maritales" and other "Scénes 
de la vie conjugale" the impossibility of living with one's wife 
or of leaving her, of not hating her or of not loving her. It 

is only thanks to his talent (poet, moralist, story-teller, 
painter of manners) that he still holds the reader's attention 
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while he abuses his wife, Cariatis, named in these annals, 
Elise, and he, M. Godeau. In the last part of the book, he 
assures us that down deep, they really adore one another. 


Henry de Montherlant 


Montherlant vu par des jeunes de 17 4 27 ans. Paris: La 
Table Ronde, 1959. 228 pp., 750 frs. The nineteen essays 
reprinted here were assembled under the direction of Jean- 
Jacques Thierry to be presented in a special number of the 
review, Prétexte. When this magazine went out of exist- 
ence, this special issue was already under print. La Table 
Ronde decided to bring the undertaking to its conclusion in 
this volume. An avant-propos by Montherlant explains the 
novelist and playwright's attitude toward criticism, and in 
particular, toward youth, whose criticism he particularly 
appreciates for its candor. Among the essays is '"Motiva- 
tions et passions dans le thé&tre de Montherlant, " a text 
excerpted from a Doctoral Thesis in Philosophy sustained 
by Lucille Becker in 1958 at Columbia University. 


Marcel Aymé 


Marcel Aymé, ou le paysan de Paris. Paris: Nouvelles 
Editions Debresse, 1958. 247 pp., 600 frs. In his con- 
clusion, Jean Cathelin calls Aymé one of the best writers 
of the present day, but he likes him better as novelist than 
as dramatist. He considers "'La t@te,""Clérambard, " and 
"Lucienne" the most successful of his plays. On "novel- 
ists-playwrights" he says: "Cette rage qu'ont les 
romanciers de thé&tre d'adapter ou de faire adapter des 
romans. Les dramaturges sont plus simples et plus sages 
qui, 4 quelques rares exceptions prés, ne se m@lent guére 
d'écrire des romans ou d'imposer une philosophie aux 
bonnes Ames, voire d'exprimer les frétillements browniens 
de la conscience universelle. " 


Simone de Beauvoir 


Universitaires, Collection '"Témoins du XXe Siécle,"" 1958. 

121 pp. In the introduction, the author defines Simone de 
Beauvoir's position as a woman philosopher and writer, who 
remains deeply original in spite of the influence of Sartre whom 
she met at the beginning of her career. A first chapter treats 
the temptation of indifference. The second, the struggle a- 


Gennari, Geneviéve,Simone de Beauvoir. Paris: Editions 
; 
; gainst the temptation of action. Finally, the moral choice 
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presented in the form of commitment resulting directly from 
liberty is seen. In the second part of the book, the problem 4 
of the second sex is viewed: the feminine characters in her q 
work, the death of the eternal woman, the heart of the problem, 
the child, the future of the second sex. In a concluding essay 
the author reminds us that the work of Simone de Beauvoir is 

a mixture of "reportage" and eSsay writing. 


de Beauvoir, Simone de, Memoirs of a Dutiful Daughter. 
Translated by James Kirkup. New York: World, 1959. 

382 pp., $5.00. See account in FRENCH NEWS, No. 5: Mém- 
oires d'une jeune fille rangée. Paris: Gallimard, 1958. 


William Faulkner. Paris: M.J. Minard, Lettres Modernes, 1959. 
384 pp., 750 frs. This collective work is comprised of 
nine essays. It is the 2nd book in a series of three volumes 
published by Minard, dedicated to studies on the work of 
Faulkner. He is one of the modern American authors most 
aes appreciated in France today. The essays in this volume are: 
a. "Introduction to William Faulkner," "William Faulkner, Puri- 
. tan Moralist," "Absalon, Absalon! and History," ''Faulkner 
rand the South,"' "The Theme of life and death in As I Lay Dy- 


ing, '' "As I Lay Dying, '"n'aimons pas en paroles...,"' "In- 
terior Monologue in As I Lay Dying," "Translation Problems 


and Faulkner's Style." 


Balzac, Honoré de, Le Cabinet des Antiques. Introduction, Notes 
and Critical Appendix by Pierre-Georges Castex. Paris: 
Editions Garnier Fréres, 1958. 326 pp. The introduction 
reminds us that on November 2, 1833, Balzac wrote to Mme 
Hanska: "Aujourd'hui inventé péniblement LE CABINET DES 
ANTIQUES." The author, M. Castex, tries to enlighten the 
reader on the political and social thought expressed in Le : 
Cabinet des Antiques, and, on the other hand, he poses the 
problem of the survival, in a modern France, strongly 
centralized, of a provincial aristocracy, the drama of 
which Balzac penetrated so profoundly. It is more sysite- 
matically commentated in LE CABINET DES ANTIQUES 
where he speaks of "a true and loyal aristocracy," that of 

ee the "gentilshommes" of the provinces, contrasted to the 

st old Parisian aristocrats whom he denounces for their per- 
fet fectly vain and often caricatural conversation. Beautifully 


illustrated. 
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The Memoirs of Jacques Casanova de Seingalt: Venetian Years. 


Translated by Arthur Machen. New York: G.P. Putnam's 
Sons, 1959. 729 pp., $5.00. Dlustrated. 

One of the great autobiographies, Casanova's Memoirs 
have been compared to Rousseau's Confessions. They tell 
us about his many loves whom he cites, and about his times, 
the manners and morals of the 18th century. The first 
version of the Memoirs was published 25 years after Casa- 
nova's death when his nephew offered the manuscript to the 
publishing firm of Brockhaus in Leipzig. They were first 
brought out in a German version which was later translated 
into French and thus the confusing history of the publishing, 
translating and expurgating of these Memoirs began. The 
present edition is to present "the first complete and un- 
abridged English translation by Arthur Machen" in six vol- 
umes; this translation was made between 1889-90 and pub- 
lished between 1826 and 1838 and is probably not the best, 
but is at least nearly complete. 
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A 
GVILLAVME 
APOLLINAIRE 


4 MONUMENT TO GUILLAUME APOLLINAIRE (1880-1918) 


A monument, placed in the square of the belltower of Saint-Germain des Prés, was 


4 recently dedicated to the memory of the poet Guillaume Apollinaire. Apollinaire, 
oe author of "Alcools" and "Calligrammes," Italian by birth and Polish by descent, 
Erm adopted France as his country and French as his language. He helped to guide 
eS symbolistic poetry in a new direction, which led to surrealism. The dedication 


oa of the monument, a bust of a woman by Pablo Picasso, is an event which the 
Hf a friends and admirers of Apollinaire have been awaiting for a quarter of a century. 


POETRY AND NOVELS 


Anthologie des Poétes Francais Contemporains (1866 & nos jours). 
Paris: Delagrave, 1958. An anthology in five volumes. 
The first three volumes contain selected poems, accompa- 
nied by biographical and bibliographical sketches by G. Walch; 
the last two are presented by Pascal Bonetti. 


Pol- Fouchet, Max, De l'amour au voyage, anthologie thématique 
de la poésie francaise. Paris: Seghers, 1959. Under such 
titles as "Friendship," "Love," "Art," Destiny," "The 
Devil,"' "Eros," and "War," the anthologist has grouped 
his favorites of French poetry according to theme rather 
than period, school or style relationships. This arrange- 
ment will please those who consider that Literature is a 
whole, and some of the juxtapositions produce curious ties 
between poets brought together across the borders of time. 


Caillois, Roger, and Lambert, Jean-Clarence, Trésor de la poésie 
universelle. Paris: Gallimard, 1959. 770 pp., 2.000 frs. 
This important work, a sort of "musée imaginaire de la 
poésie, ' contains a wealth of images concerning the drama 
of man and creation, and as such is of great value. 


Durry, Marie-Jeanne, Soleils de Sable. Paris: Pierre Seghers, 
Editeur, 1958. 76 pp. We quote several lines from this 
sensitive poet: 4 


Facette et clivages, plissements de lumiére! Aussi nombreux 
que les sables de la mer! Mais encore: aussi nombreux que les 
feuilles, les herbes, les soleils. Comment se retrouver dans 
L'espace criblé de vies? 


Lanoux, Armand, La Tulipe Orageuse. Paris: Pierre Seghers, 
1959. 207 pp., 780 frs. A book of poems in a mood some- 
times ironic and sometimes lyric. 


L'Oeuvre Poétique de Vincent Muselli. Paris: Points & Contre- 


points, 1957. The complete poetic works of Vincent Mu- 
selli are gathered together in one volume by his friends in 
a moving gesture of friendship. The poems were written 
between 1914 and 1954. 
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Pierre Emmanuel. Unpublished texts presented by Alain Bosquet. 


Paris: Editions Pierre Seghers, Collection 'Poétes d'au- 
jourd'hui", 1959. 218 pp. The choice of texts follows an 
excellent presentation of the poet and his work by Alain 
Bosquet. The volume is well illustrated and is completed 
by a bibliography. Trying to identify Emmanuel among 
French poets today, Bosquet gives this description: "Pierre 
Emmanuel, c'est le témoin d'un siécle en son milieu: son 
juge, son confident, son défenseur, son ami, sans com- 
plaisance ni pitié, sans colére injustifiée, ni désespoir te- 
nace. Pierre Emmanuel, c'est le restaurateur des mythes, 
les plus équivoques, les plus cruels, les plus riches... 
l'homme qui essaie de comprendre son temps, mais qui, 

ce faisant, le dépasse par la passion." 


Les Meilleurs Poémes Anglais et Américains d'Aujourd'hui. 


(Panorama bilingue). Letter-Preface by Jean Cocteau. 
Poems chosen by Paul Ginestier. Paris: Société d'Edi- 
tion d'Enseignement Supérieur, 1958. 35l pp. A selec- 
tion of poems centered around the great themes (110 poems 
on six themes). It is the first anthology of American and 
English poems translated into French to be presented to the 
French reader. 


Aragon, La Semaine Sainte. Paris: Gallimard, 1958. 598 pp., 


1.500 frs. With skill and impartiality, Aragon novelizes 

the historical events of the week between Palm and Easter 
Sunday, March 19 to 26, 1815, when the regime of Louis XVIII 
gave way to Napoleon on his return from the Island of Elba. 
Apart from the linguistic beauty of the text and the author's 
inventiveness in reconstructing the period, there emerges 
from this book the idea that the most important event is but 

an optical illusion, a mirage rising up out of the distance; 
once experienced, it disappears in the sands of tragi-comical 
futilities. 


Arnoux, Alexandre, Double Chance. Paris: Editions Albin Michel, 


1959. As in the recent novel by Jacques de Bourbon-Busset, 
the author has taken his inspiration from the mentality of the 
high civil servant. "Une double chance" will save the hero 
from mediocrity and give him the taste to undergo a rebirth. 
From the same author - more than 25 novels and short story 
collections; essays on Richard Wagner, Tristan Corbiére, 
Charles Dullin; plays; a translation of Le "Second Faust" by 
Goethe as well as works on the Légende du Cid Campeador, 
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Cent Sept Quatrains and Petits Potmes. Among his novels 
are: La Nuit de Saint-Barnabé, Merlin l'Enchanteur and 


Pour Solde de Tout Compte. 


de Boisdeffre, Pierre, L'Amour et l'Ennui. Paris: La Table Ronde, 
1959. 199 pp., 600 frs. A cruel portrait of the 16th arrondisse- 
ment in Paris, that is, a part of the population confined to a cer- 
tain neighborhood, a certain station in life and certain manner- 
isms and, inevitably, certain forms of unhappiness and empti- 


ness. 


ane 


Bordonove, Georges, Deux cents chevaux dorés. Paris: Julliard, 
1958. 269 pp., 720 frs. The subject of this novel is in- 
spired by the time of the conquest of the Gauls. The au- 
thor penetrates the relationships between Romans and Gauls 
and the steps toward their "integration.'"' M. Georges Bor- 

donove has published several novels, among them La Caste, 
Prix du Renouveau Francais, 1952, and Les Armes ala Main, 
Prix Eve-Delacroix, 1956. 


de Bourbon Busset, Jacques, Fugue & deux voix. Paris: Gallimard, 
1958. 197 pp., 490 frs. The reveries of two people are 
% mingled here - the thoughts of Anne, a research worker in 
the Louvre, and Louis, engineer anc 3tate functionary. Wan- 
dering through Paris on a Sunday aficrnoon, each one is seek- 
ing his destiny. Their dreams, memories, cares and desires 
rise like the voices of a fugue, responding one to the other. 
Their adventure is one familiar to all, the conflict between 
heart and mind, reckoning and impetus, the power of the in- 
tellect and the violence of life. 


Cadieu, Martine, Soleils d'hiver. Paris: Gallimard, NRF, 1959. 
206 pp., 600 frs. A novel in a classical style. The subject: 
Can love survive separation? The answer is finally "Yes." 
Emile Henriot calls the book "clear, moving and a true 
novel," ("Le Monde, August 12, 1959). 


Francolin, Claude, Le Remue Ménage. Paris: Del Duca, Editions 
Mondiales, 1958. 259 pp. A love story, about two young 
people, not yet thirty, unstable and on the defensive - one 
the son of a laundress who has sacrificed her own dreams 
to make her boy "someone," a lawyer, and the other, the 
daughter of a famous film producer. It describes the un- 
certainties and the bitterness of a post-war generation. 


> 
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-gnon, Maurice, L'Anse aux Brumes. Montréal: Le Cercle du 
Livre de France, 1958. 218 pp. This is the third novel 
by the author who won the Prix du Cercle du Livre de France 
in 1956 with L'Echéance. 


ee. ilardy, René, Sentinelle perdue. Paris: Robert Laffont, Le Cercle 

du Livre de France, 1959. 237 pp. The story takes place : 
ie on board a submarine during an assignment and treats the : 
eg "cas de conscience" of an officer torn between his feelings 
as a man and his duties as a soldier. 


~ 


i. ‘sor, Roger, Ciel Ouvert. Paris: Editions Albin Michel, 1959. 
ie 219 pp. The author wrote the eight texts that make up this 
e volume between August 30, 1943 and November 8, 1944 
when he was a prisoner in an "Oflag poméranien."' They j 
oe were an outlet for his solitude and imposed inactivity when | 
a 3 his only release was to look toward the sky, the only open 
thing left within sight. Some of these texts carry a feeling 
of delirium; others testify to his terror facing the possibili- 
% ty of expcsure bef«: -e the firing squad; others preconceive 
ae the experience of liberty which followed his imprisonment. 


‘‘artin, Claire, Avec ou Sans Amour. Montréal: Le Cercle du Liv- 
re de France, 1958. Thkirty very short stories which talk 3 
about women, only womc~ - those who want to please, who ; 
are bored, who are talkative and who live with or without love. f 


Mauriac, Claude, Le Diner en Ville. Paris: Albin Michel, 1959. ; 
The setting is a dinner table and around it are eight guests. 

Claude Mauriac recounts the inner and exterior dialogue 

hs taking place at this table where each of the guests speaks 

f two different languages, one to others and one to himself, 

ae remembering, feeling and acting as a second person. A work 

Se : worthy of the critic and writer who is vitally interested in new 
nae, forms of the novel, notably the one he presents in his Allitéra- 

ture. (See page 10.) 


§ 


Peisson, Edouard, Thomas et l'Ange. Paris: Grasset, 1959. The 
Cate theme of conflict among men of the sea is renewed in this 

“ye novel which follows Peisson's triology. Because of rough 
weather which makes any landing impossible, a French pilot 

cma fs is kept aboard a Norwegian tanker after his job there is done. 
% i In the course of the storm, the tanker breaks in half and the 
fy captain is disabled. The pilot, Thomas Breyton, takes charge 


a and is responsible for transferring the sailors from the sink- 
| ne Bi ing portion of the boat onto the part still afloat. This heroic 
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deed is the basis for a story which draws its deeper mean- 
ing from the interior struggle between Thomas and the Angel, 
representing perhaps the tempest, destiny or death. 


Peyré, Joseph, Le Pont des Sorts. Paris: Flammarion, 1959. 
260 pp., 675 frs. A novel of the Basque country and its 
traditions, of a French Basque who becomes an expatriot 
in Madrid after the First World War in his hatred of war, 
On vacation in Saint-Jean-de-Luz in July 1936, he watches 
the emigrants from Spain pour into France on the interna- 
tional bridge of Irun at Hendaye, hence the title of the book. 
. The events which follow, culminating in the disaster of June 
1940, reunite him with France. 


Prassinos, Giséle, Le Temps n'est rien. Paris: Plon, 1958. 
The author has chosen to recount happenings from the life 
of a child, the mystery of which multiplies the vagueness 
and charm of the remembrances. Pasting them together, 

j ignoring the restrictions of chronology, she achieves the 

j effect of an album of family photographs flashed on a screen; 

; each one depends upon the preceding and succeeding photo- 

graph for its meaning. 


Queffelec, Henri, Combat contre l'invisible. Paris: Fayard, 1959. 
In what is probably the first "atomic novel," the author 
: wishes to show that happiness must not be identified in terms 
of progress. The subject is double: a technical crisis re- 
sulting from a breakdown in an atomic pile fabricating pluto- 
nium, and a moral crisis facing the young scientist who di- 
rects the factory. Thus, at the Damezan Center in the Rhone 
Valley, Michel Renoir copes with an interruption in France's 
lagging plutonium production and a mounting estrangement 
from his wife which has decided him upon divorce. Henri 
Queffelec is the author of 11 other novels; his Un Royaume 
sous la Mer received the Grand Prix du Roman de 1'Académie 


francaise last year. (See "French Novels Translated into 
English. "') 


‘ 


Queneau, Raymond, Zazie dans le 
métro. Paris: Gallimard, 1959. 
Actually, the heroine of the latest 
novel by the humorist and poet 
Queneau, member of the Académie 
Goncourt, never took the métro - 
for the very good reason that dur- 
ing her short stay in Paris the 
métro workers were on strike. 
However, on foot she manages to 
see a great deal and her impres- 
sions are relayed in a highly fla- 
vored "argot. "' 


Sarraute, Nathalie, Le Planétarium. Paris: Gallimard, 1959. 310 pp., 


950 frs. A tenuous theme (the desire of a young couple to ob- 
tain an apartment from an old aunt and the literary and social 
ambitions of a young writer-husband) serves as background to 

the author for scrutinizing the fluctuating attitudes of the heroes. 
As in her other books, Nathalie Sarraute does not care about the 
story or the characters. Her main interest is to penetrate into 
the hidden universe of the subconscious. The book has been ac- 
claimed by many literary critics as Mme Sarraute's masterpiece. 


Simenon, Georges, Le Président. Paris: Presses de la Cité, 1958. 


This novel brings the author's list of titles to a total of 170! 

As in many of his preceding novels, the hero is faced with a 
fundamental revelation which entirely changes his life. In the 
case of the President, the hero, drawn after Clemenceau, is at 
the end of his life; he has retired to a simple home on the coast 
of Normandy and is awaiting his death, surrounded by secretary, 
chauffeur, doctor and several servants. He undergoes two great 
deceptions and dies filled with contempt for humanity. It is a 
book of dramatic intensity, and here the enigma posed by Sime- 
non is metaphysical rather than detective. 
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NOVELS RECENTLY TRANSLATED INTO ENGLISH 


Giono, Jean, The Straw Man. Translated by Phyllis Johnson from 
Le Bonheur Fou. New York: Alfred A. Knopf, 1959. 
461 pp., $5.00. The hero, Angelo, seems modeled after 
Stendhal's Fabrice; he is a colonel of the Hussars involved 
in the fight for the overthrow of Austria in northern Italy 
in 1848. Angelo romps happily through a series of comic- 
opera situations, conspiracies and loves, and his story 
may prove a little too artificial for present-day hunters of 
deep symbols in the modern novel. 


Lacour, José André, Death in That Garden. Translated by Hum- 
phrey Hare from La Mort en ce Jardin. New York: Rine- 
hart and Company, 1959. 310 pp., $3.95. A novel of sin 
and salvation in the jungles of South America, this is the 
tale of people in flight: a former Nazi, a prostitute, a priest, 
a Jew, a Belgian and his deaf-mute daughter and a captain. 
These refugees are in search of shelter and fortune and they 
find salvation but only after fantastic hardships and night- 
marish sufferings. M. Lacour has written a powerful novel. 


Queffelec, Henri, The Kingdom Under the Sea. Translated by Len 
Ortzen from Un Royaume sur la Mer. New York: Pantheon 
Books, 1959. 224 pp., $3.50. Jean Modénou, a Breton 
fisherman and skipper of his own boat, discovers a new 
fishing ground, whence the title of the book. He keeps its 
location secret, While he is capitalizing on his discovery, 
there result a series of misunderstandings with his beauti- 
ful wife and a member of his crew, who has his revenge by 
telling the whereabouts of the new fishing ground. Modé- 
nou's attempts to reconcile himself to their treasons being 
the book to its conclusion. 
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Rochefort, Christiane, Warrior's 
Rest. Translated from Le Repos 

du Guerrier by Lowell Bair. New 
York: David McKay Company, Inc., 
1959. 214 pp., $3.75. This novel, 
Miss Rochefort's first, won the 
1959 Prix de la Nouvelle Vague and 
was a close contender for the Femi- 
na and Goncourt Prizes. It has been 
described by some critics as bril- 
liant and magnificent and deplored 
by others as shocking. It is to be 
adapted to the Frencn stage and film 
rights have been purchased by a 
French movie producer. Briefly, 
the story is a love affair between a 


i: young Parisian girl and a disillusion- 
2, ed alcoholic whom she saves from 
. self destruction only to share his 


nightmarish existence. 


3 Simon, Claude, The Wind. Translated by Richard Howard from 
tee. Le Vent. New York: Braziller, 1959. 254 pp., $3.50. 
Z "Man is doubtless something more than matter; perhaps 
# not much more, but all the same a little something more, 


a) just enough for his misery and his misfortune."' Author 
oe: Simon shows man's misery in this rather grim novel. His 
hero, Montés, has a "catastrophic gift for attracting trou- 
‘ ce ble the way people attract dogs or money."' His wanderings 
ie ey and the acquaintances he makes are described in fragmen- 
i tary sentences, in a series of jerks and starts, with an at- 


tention to detail that is like the pointillist's care; the title 
+ provides a theme but it also is the context for M. Simon's 
ae "Joycean rearrangement of syntax, sensation and experience. "' 


ee Troyat,, Henri, Elizabeth. Trans- 
lated by Nicolas Monjo from La Grive. 


New York: Simon & Schuster, 1959, 


ae 407 pp., $4.95. This third novel in 
q ey Troyat's chronicle, "The Seed and 
the Fruit," begins with Elizabeth's 
2 an tenth year and ends in her eleventh. 
-) ie She is sent from her Parisian café 
gee home to a boarding school in the 

Pa Provinces and then to a village to 


: ca stay with her aunt and uncle; in the 
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course of these new experiences she tries to grasp the 
meaning of adult behavior. The Russian-born author 
Troyat, who is also a playwright and biographer, was 
recently elected to the Académie Francaise, becoming, 
at 47, the youngest "immortal" in the Academy, most 
of whose members are past seventy. 


Following are some other French novels translated into English 
which have appeared recently: 


Beckett, Samuel, Watt. New York: Grove Press, 1959. 254 pp., 
$3.50. Paper, $1.75. 


Colette, The Tender Shoot. And other Stories. Translated by 
Antonia White. New York: Farrar, Straus & Cudahy, 
1959. 404 pp., $4.95. 


Gascar, Pierre, The Seed. Translated by Merloyd Lawrence 
from La Graine. Boston: Atlantic-Little, Brown. 


191 pp., $3.50. 


Giraudoux, Jean, Elpenor. Translated by Richard Howard. New 
York: The Noonday Press, 1959. 117 pp., $3.00. 
Paperbound, $1.25. 


Gracq, Julien, Balcony in the Forest. Translated from Un Bal- 
con en Forét by Richard Howard. New York: George 
Braziller, 1959. 213 pp., $3.75. 


Kessel, Joseph, The Lion. Translated by Peter Green from 
Le Lion. New York: Knopf, 1959. 244 pp., $3.75. 


Oldenbourg, Zoé, The Chains of Love. Translated by Michael 
Bullock from Les Irreductibles. New York: Pantheon 
Books, 1959. 327 pp., $4. 50. 


Roy, Claude, The Agony of Love. Translated by Peter Wiles 
from Le Malheur d'Aimer, 1959. New York: Pantheon 
Books, 1959. 192 pp., $3.75. 
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"La Force* "Anatole Franc 


"Mme Laprade double portrait" *"Apollon au combé 


From the recent exhibition at the Bourdelle Museum 
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BOOKS ON ART 


Champigneulle, Bernard, Utrillo. Paris: Editions Universitaires, 
Collection “Témoins du XXe Siécle", 1959. 107 pp. One of 
the "witnesses of 20th century life'' chosen by the Presses 
Universitaires, Utrillo is analyzed in his private life and in 
his work; one is linked to the other but the author's main at- 
tention is focused upon the mystery of Utrillo's inspiration 
which mad#@'of him one of the greatest painters of our time. 


t 

Descargues, Pierre, Bernard Buffet. Followed by "Bernard Buffet, 
peintre ou témoin?" by Pierre de Boisdeffre. Paris: Editions 
Universitaires, Collection ''Témoins du XXe Siécle", 1959. 
110 pp. Painter of our time in its most recent and tragic 
light, paimter of the beauty of Parisian scenes, of naive 
still lifes, and, above all, painter of lines, who in his own 
way, has renewed the still life, the landscape and even the 
portrait, Bernard Buffet is often accused of having succeeded 
too well, but this little book, while remarking that Paris so- 
ciety is much interested in this painter of established fame, 
recognizes in him the "peintre maudit. " 


The Dial and the Diel Collection. Published by the Worcester Art 
Museum, Worcester, Massachusetts. April 30 - September 8, 
1959. Thies catalogue describes the objects exhibited as well 
as the entire Dial Collection on loan at the Worcester Art Mu- 
seum. Articles by Henry McBride and Daniel Catton Rich. 
Works of art reproduced include a gouache by Pablo Picasso, 
drawings by Picasso, Jules Pascin and Gaston Lachaise and 
plates of works by Vuillard, Braque, Matisse, Picasso, 
Marchand, Bonnard, Derain, Laurencin, Vlaminck, Signac, 
Chagall, Delaunay, Segonzac, Lachaise and Lipchitz. 


French XVIlIth Century Furniture, Paintings, Drawings, Rugs, 
Sculptures, Clocks, Chenets, Sconces and Chandeliers in 
Bronze Doré. New York: Parke-Bernet Galleries, Inc., 1959. 
This is the illustrated catalogue of the pieces in the late 
Thelma Chrysler Foy Collection which were sold at public 
auction May 22nd and 23rd. 
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Heurgon, Jacques, Le Trésor de Ténés. Paris: Arts et Métiers 
Graphiques, 1958. This text tries to penetrate the enigmas 
surrounding the magnificent collection of Roman jewelry dis- 
covered at Ténés, North Africa in 1936. Individual pieces 
are described and reproduced in a series of 40 plates. In 
preparing this study, Mr. Heurgon is carrying on the work 
begun by Louis Leschi, Director of the Service des Antiqui- 
tés of the Musée Stéphane Gsell at the time of the discovery. 


Ochsé, Madeleine, Un Art sacré pour notre temps. Paris: Lib- 
rairie Arthéme Fayard, Collection "Je Sais-Je Crois, '' 1959. 
134 pp., 350 frs. The author asks if there is a modern sa- 
cred art, expression of our time. In dealing with the problem 
of sacred art, its style and the relationship between faith and 
beauty, she underlines the increased construction of churches 
in France between 1920 and 1940, and concludes: that purity 


and simplicity of line and ornament must define the sacred art 
of today; France is one of the leaders in the renewal of sacred 
art since 1950. 
kk 
Maeterlinck, Thé&atre Inédit. Paris: Del Duca, 1959. The three 
i 4 , plays by the famous Belgian author of "Oiseau bleu", in print 
ne 4 for the first time, are "L'Abbé Sétubal,"' drama in 2 acts and 
i Fi 5 tableaux, given for the first time at the Thé&tre National de 
we Lisbonne in 1941; "Les Trois Justiciers" in 3 acts and 10 


i tableaux, and "Le Jugement Dernier" in three acts. 
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BOOKS ON SCIENCE 


Coumétou, Maurice, Les Examens Sensoriels. Paris: Presses 


Universitaires, Collection "Le Psychologue", 1959. 172 pp 
700 frs. The principal topics are: hearing, sight, smell, 
taste and touch. The book contributes to the study of human 
"biometrie". 


Deshaies, Gabriel, Psycho-pathologie générale, Paris: Presses 


Universitaires de France, 1959. 206 pp., 700frs. This 
book gives a general outlook and critical orientation upon 
the subject. The author examines concepts and methods, 
personality and pathological structures, formal and evolu- 
tive modalities of morbid processes, whose general deter- 
minations are to be examined from the double point of view 
of theory and practice. 


La Méthode dans les sciences modernes. Collective work pre- 


pared under the direction of Ch. J. Heudelot, P. Le Prince 
and Ch. Voraz. Paris: Editions Science et Industrie, 1959. 
343 pp., 3.000 frs. This collective work gives a vast syn- 
thesis of the state of the sciences and modern scientific 
methods. In the concluding chapter, Francois Russo tries 
to determine the value of the scientific method. Among 
those who have collaborated on this work are: Francois 
Russo, Raymond Chéradame, Henri Laugier, Georges Dar- 
mois, Etienne Wolff, Charles Morazé, Louis de Broglie. 


Mousnier, Roland, Progrés Scientifique et Technique au XVIIle 


Siécle. Paris: Librairie Plon, Collection "Civilisations 
d'Hier et d'Aujourd'hui,'"' 1958. 444 pp., 2.400 frs. I- 
lustrated. The author examines the relationships between 
science and technics and then technics against the back- 
ground of the period. He concludes that evénts and society 
have had little influence upon science while science has 

had a great influence upon events and society. He discusses 
Cartesian thought and Newton's method. The work goes 
from "Descartes to Auguste Comte. "' Roland Mousnier is 
the author of several general works on the XVIth, XVIIth 
and XVIIIth centuries as well as La Vénalité des offices sous 
Henri IV et Louis XIII and Les Réglements du Conseil du ~ 
Roi sous Louis XIII, 
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Piéron, Henri, De l'Actinie 2 1l'Homme. Etudes de Psychophysio- 
logie comparée. Paris: Presses Universitaires de France, 
CSoliection "Bibliothéque Scientifique Internationale’, 1959. 
262 pp., 1400 frs. This second volume treats "From Animal 
Instinct to Human Psychism" and "Affectivity and Condition- 
ing." in his conclusion, the author poses one against the other 
the possibilities of mutations that may be induced by too abun- 
dant radioactivity. He accepts the possibility of man's com-~ 
plete annihilation - by himself or by some other cause - and 
suggests the eventuality of another mankind that, appearing 
again in some thousand years, may pass through the same 
primitive stages of our own, to again achieve a language, an 
abstract symbolism, and a creative civilization. 


Viaud, Gaston, Les Instincts. Paris: Presses Universitaires de 
France, 1959. 182 pp., 700 frs. An animal physiology seen 
in the light of the simple, complex and social states. The 
author studies reflexes and "tropismes". 


Lives of Scientists 


Dujarric de la Riviére, R., and Chabrier, Madeleine, La Vie et 
l'Oeuvre de Lavoisier, d'aprés ses Ecrits. Paris: Editions 
Albin Michel, 1959. 305 pp. This book brings to life the 
personality of the famous chemist, taking as a basis the a- 
nalysis of his written works, which often reveal his working 
method. The texts deal with geology, chemistry, physiology, 
finances, administration and agronomy. In the first part, 
the author shows Lavoisier during his youth, at the Académie 
des Sciences, at the time of his marriage and during the last 
years of his life, during the Revolution. 


Maurois, André, The Life of Sir Alexander Fleming. Translated 
by Gerard Hopkins. New York: E. P. Dutton, 1959. 293 pp., 
$5.00. The famous biographer has succeeded admirably in 
rendering the portrait of the discoverer of penicillin. In pre- 
paring this work, Maurois consulted specialists, in order to 
master the vocabulary essential to an accurate and intelligible 
account of Fleming's research. He emphasizes the element 
of chance in Fleming's discovery, without reducing the im- 
pact of character on circumstances. Born in Scotland, the 
scientist early had an opportunity to exercise his gifts of ob- 
servation. Before beginning his medical studies, he was em- 
ployed in a shipping company. A small legacy permitted him 
to prepare for the profession in which he was to become a 
leader. The scientist's wife assisted the biographer in the 
preparation of the work; it is skillfully translated by Gerard 
Hopkins. 


FOR THOSE WHO WISH TO OBTAIN THE ORIGINAL TEXT OF THE BOOK: 
MAUROITS, AMORE, LA ViE DE SIR ALEXANDER FLEMING. ParRIS, HACHETTE, 


Le CeERCLE ou LIVRE DE FRANCE, 1959. 299 PP, 
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eachine Books 
Teach ng Boo. 


Haac,. Oscar A.. Sirozier, William A. and Willis, William S., 
Points de Vu New Yorn: p} ton-Century-Crofts, me. 


1959 239 pp. This very int sting teaching book intro- 
duces both French autho ind French outlooks while ac- 


quainting the student th new vocabulary. Section headings 
Imagination, Interpreta’ Love, Political Myths, 
Intelligence, Reality and ti iaeai Each section contains 
selected texts presenting different ‘points of view" on 
these topics. The texts are followed by conversation, a 
list of topics or written exercises. A table of hints for 


recognizing French words through English equivalents and 


a dictionary complete the bo 


Brunsvick, Yves, and Ginestier, Paul, Vers La France. Paris: 


Didier, 1957. 128 pp. This book presents the method e- 


pr 
laborated for teaching the French language to foreign stu- 


dents enrolled at the Sorbonne. 


Matter of Style 


Vinay, J.-P. and Darbelnet, J., Stylistique Comparée du Fran- 


cais et de l'Anglais. Méthode de Traduction. Paris: 
— 


Didier, 1958. 303 pp., $5.00. One of the most difficult 


problems is examined here, transposition from one lan- 
guage to the other. This book is presented in a lively and 
extremely well organized way and will be of great use to 
rench writers writing in English 


transiators S Well aS i 


and 


TY el 


Parker, Mary, Seeing Europe with Young People. Englewood 


Cliffs, New Jersey: Prentice-Hall, Inc., 1957. 237 pp., 
$3.95. An amusingly written travel book for parents 
vacationing in Europe - Switzerland, Germany, England, 
France and Italy - with their children. Miss Parker, 
former Travel Editor of Mademoiselle, has included in- 


formation about transportation facilities, clothes, and 
health regulations, as well as giving many suggestions 


about how to amuse the children in Europe. 


Génin, Marie-Thérése, Scénes de la vie présente: Etats-Unis. 


Paris: Editions Génin, Librairie de Médicis, 1959. 195 pp. 


Stories and imvressions bv an admirer after an enthusias- 


. } TT - 
»across tne United cates. 
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For Children 


Hergé, Les Aventures de Tintin; Le Sceptre d'Ottokar. Paris: 
Casterman, 1947. This charming story for children, part 
of a series which follows Tintin, boy hero, in his advertures 
around the world, is to be translated into English by the 


Golden Press Inc. 
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CRITIQUE 


DIOGENE 


ESPRIT 


FRENCH PERIODICALS 


REVIEWS OF GENERAL INTEREST 


This review treats very thoroughly the works under scrutiny. 
In the June issue they are: La Semaine Sainte by Aragon, 

four works by Truman Capote (three of them translated by 
Edouard Coindreau), the Mémoires (Tome I and II) of Casa- 
nova de Seingalt, four works on Jean Hélion, Les Scythes by 
Tamara Talbot Rice, eight works on Heidegger and Plotinus, 
Les Textiles scientifiques by Ch. de Cizancourt. These arti- 
cles are followed by brief notes on other books which close 
the issue, 

July book reviews begin with: "En relisant Robbe-Grillet" by 
B. Morrissette, a 30 page essay on La Jalousie. On the tenth 
anniversary of the death of Jacques Copeau, Clement Borgal 
proclaims the "Actualité de Copeau". Other articles touch on 
foreign trends and influences: "Jeunes Poétes italiens" by 
Georges Mounin, "La Philosophie indienne du Langage" by 
Louis Renou, "Un Témoin du Marxisme" by Robert Paris and 
"L'Economie irakienne" by M. Montuori. 


No. 26. John Chadwick makes deductions on the prehistorical 
bureaucracy of Greece, of Cnossos and Mycenae, based on the 
tablets found in these two palaces and seats of government. 
Other articles treat investment (by Georges Bernard), the am- 
biguity of social sciences (by Georges Gusdorf) and the para- 
doxes of imperialism (by Nikki R. Keddie). The two chroni- 
cles are: "Country of Competition" (Finland) by Jaakko Ahokas 
and "American Historiography" by Edward N. Saveth. 


Like LA TABLE RONDE, this monthly offers scholarly arti- 
cles centered around a problem of current interest. May's 
discussion is on "Poverty and the Modern World". (''The World 
in a Breakdown" by Huguette Fugier, "Sense and Nonsense 
about Poverty" by Philibert Secretan, "Poverty and Work" by 
Robert Juffé, "Poverty" by André Dumas and ''Solidarities" 

by J.-M. Domenach). 

The theme in June is "Leisure." It is developed in a series 

of twenty articles grouped under the following headings: 
"Leisure and Social Classes," 'Vacations,"' "Outside France" 
(the United States, Sweden and the Soviet Union), "Leisure in 
a Lifetime" and "Leisure and Work. "' 
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MERCURE 


DE 


FRANCE 


July-August ESPRIT presents a variety of articles ranging 
from poems by Henri Pichette to Paul Ricoeur's essay on 
"Le symbole donne a penser.'"' Menie Grégoire makes a 
study of the French "women's press, '' comparing it to its 
American counterpart. Other articles on African problems 
and rural modernization follow; the remainder of the maga- 
zine is given to the "Journal 4 plusieurs voix," the chroni- 
cles and book reviews. 


The vacation number, May-August, is principally composed 
of original works, poems (by Théo Léger, Jean Lescure 
and P. Lecog) and short stories (by G.-E. Clancier and 
L.-H. Parias). Several letters written by Léon Bloy to 
Charles Bisson are published for the first time, inter- 
spersed with the commentary of the addressee. Portions 

of Paul Léautaud's Journal are reprinted, dating from 

July 12, 1927 to November 14, 1927. 


A highlight in the August issue is Yves Pihan's 27-page article 
on ''Benjamin Constant, les femmes et l'amour." 


LA NOUVELLE - The June NOUVELLE N.R.F. includes studies on 


N.R. F. 


LA NEF 


"Victor Hugo, the poet'"' by Jacques Audiberti and "Influ- 
ences on Rimbaud's 'Le Bateau ivre' "' by Roger Caillois. 
Stories published in this issue are by Marcel Jouhandeau 
and Jean Forton and poems are by Paul Desmeth. 


Original works in the July issue: Henri Thomas' "Dans la 
Poussiére"; Marcel Jouhandeau's Part III of "L'Ecole des 
Filles"; '"Proses" by Pierre Jean Jouve and six poems by 
Jacques Berne. In Philippe Jaccottet's review of Jacques 
Chessex's "Batailles dans l'air, '' he asserts that the poet 
has gone deep into the theme of death which interests a 
large group of modern poets (he cites Yves Bonnefoy, 
André du Bouchet, Jean Laude and Roger Giroux). 


August's accent is on poetry, featuring the poets René Char, 
Yves Bonnefoy (currently in the United States), Jules Su- 
pervielle and notes on Gabriel Bounoure, Henri Bauchau 
and Marcel Béalu. See also the translated poems of 

F.G. Lorca and J.-P. Weber's chronicle, ''Edgar Poe et 
le Mythe de l'Horloge." 


While the majority of articles in LA NEF are devoted to 


political and social questions, monthly chronicles keep 
the reader abreast of literary, dramatic, art, music and 
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PLAISIR DE 
FRANCE 


PREUVES 


cinematographic events. May's key articles are assembled 
under the title, 'Une année de Gaullisme.'"' June is focused 
on Algerian problems, the manner of aiding under-develop- 
ed countries, and the balance of atomic power between East 
and West. July articles are centered around education and 
the theatre. 


The May issue carries a picture story on Flavigny-sur- 
Ozerain, medieval Burgundian town, spot much favored by 
Madame de Sévigné and compared by Chateaubriand to Jeru- 
salem. While evoking its historical and religious past, the 
article also asks for immediate help toward the preserva- 
tion of its architectural landmarks. In the same issue, the 
novelist Jean Giono (see The Straw Man, p.27 ) gives the 
poet's answer to the question of whether or not rural living 
conditions in France should be perfected to keep pace with 
improved agricultural methods. 


The June number is entirely devoted to summer homes, It 
includes illustrations from those of Pierre Balmain, Marcel 
Achard and Jean-Marc Tennberg. 


The Fernand Léger Museum at Biot-village is introduced in 
a brief article accompanied with pictures in the July issue. 
On furnishings, the history of the 'meridienne, '' daughter 
of the chaise-longue, is recounted. The "meridienne" was 
born in the 18th century when the custom was that a lady of 
quality could receive guests while reclining. Empire tradi- 
tions calling for postures more Spartan than languishing, 
this small and shortened form of the sofa served as a deco- 
rative if not comfortable piece from which the hostess could 
greet her guests. 


In August, an article on the 1959 French novel appears. 
Jeanine Delpech reviews the work of 20 novelists whom she 
classifies according to three different categories, "les en- 
fants terribles,"' "l'avant-garde,"' and "l'ange du bizarre. "' 
She ends by stressing the important placé occupied by women 
novelists in the development of the novel. REALITES is 
also preoccupied with trends in writing in its August issue, 
describing the death and resurrection of bourgeois youth in 
the literature of the last fifteen years. 


The topics, Algeria and "A year of de Gaulle,"' reappear in 


PREUVES, May and June, respectively. The monetary re- 
form is viewed by Raymond Aron, and American Socialism 
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REALITES 


by Norman Thomas in the May issue. In June, Herbert 
Luthy contributes an historical survey, 'Contre-réforme 
et religion d'Etat. '' PREUVES also publishes original 
poems and short stories by French and foreign writers. 
See in these two issues: ''Un miracle accompli" by Stanis- 
law Vincenz, Part lof "Le renard'" by Ignazio Silone, and 
two poems by Théodore Roethke, translated into French by 
René Char. Like LA NEF, PREUVES carries monthly 
chronicles on art and music and, in addition, has regular 
chronicles bearing on politics and foreign affairs. A 

large section is devoted to literary criticism and essays, 
including reports on other periodicals, French and foreign. 


One of the key articles of this issue is Raymond Aron's 
"La démocratie a-t-elle un avenir en France?"' French 
theatre reforms are weighed by Jacques Carat, and Louis 
Marcorelles describes the French cinema "in quest of a 
new visage. '"' See also a scholarly consideration by André 
du Bouchet on a painting by Poussin now belonging to the 
Metropolitan Museum of New York ("Orion aveugle 4 la re- 
cherche du Soleil Levant"'). 


The August issue depicts the different faces of America 
in articles by James Baldwin, Pierre Schneider and Jean 
Daniel. 


The cover of the May issue announces the featured essay 
by Bernard Frank, "L'homme devant son Ame" in which 
the young writer shows us how far man remains from what 
he would like to be. He analyzes the attributes and fail- 
ings of each age and concludes that old age is the best age 
of all. An article entitled "Paris, ville ouverte," poses 
the problem of assimilation as it faces the 150,000 for- 
eigners who flow into the French capital every year. In 
the last 30 years France has risen to fourth place in the 
world, judged by the number of immigrants she admits 
yearly. This is the highest rate in Europe. 


June: "Why a united Europe?" Those "against" are: 
Ludwig Erhard, Francois Mauriac, Pierre Mendés-France 
and Peter Tennant. Other titles are: ''Papa's Business is 
Dead,"' "America, wake up!", "A New Art is Born: Tele- 
vision, "' "Four Hours and Fifteen Minutes with Chou En-Lai" 
and "The Era of the Infinite World Begins. "' 


July: Two feminine personalities are at the forefront in this 
issue: Marie Cuttoli, art collector who has been instrumental] 
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LA REVUE 
DES 
DEUX MONDES 


in the renewal of the art of tapestry in France, and the 
novelist Nathalie Sarraute , innovator in this field. 


An article in August explores the rue de Seine in the Latin 
Quarter where the art galleries are teeming with young 
painters. 


The English edition: Several articles from the May French 
edition are translated and reprinted in the August English 
edition. Among them: 'Man's Drama in Six Acts, '' France: 
Europe's Melting Pot.'' The English edition has its feature 
articles on fashion, food and Franco-American friendship 
(in this issue: "The Society of the Cincinnati"). 


In the May lst number, André Gavoty speculates on the 
Emperess Josephine's having had a half-sister. Daniel 
Halévy publishes the correspondence between Maurice Bar- 
rés and Mary Duclaux, English poetess. 


May 15th. André Beucler describes how his friendship with 
Valéry Larbaud began by an introduction by Léon-Paul 
Fargue. The first part of a story by Alba de Céspedes be- 
gins in this issue: ''Le Mauvais Sort." 


June lst. On Franco-American friendship: "Les Cincin- 
nati d'Amérique 4 Paris" by Fleuriot de Langle. On the 
poet André Chénier and friendship, see the Countess Jean 
de Pange's article (See also Jean-Marie Gerbault's André 
Chénier, page 13 of FRENCH NEWS). 


June 15th. Geneviéve Gennari tries to dispel the mistrust 
which is shown to feminine literature and the legend which 
says that women novelists never succeed in drawing a plau- 
sible portrait of a man or, on the other hand, in giving his 
character sufficient density to make him superhuman. 


July lst. On the occasion of the centenary of Henri Berg- 
son's birth, LA REVUE DES DEUX MONDES publishes 
a tribute by Henri Massis. Other articles of homage to 
the philosopher appear in LA REVUE DE METAPHYSI- 


QUE ET DE MORALE, No. 2, April-June 1959. 


August 15th. More on Franco-American friendship in 
Jean Marie's "Le Comité France-Amérique a cinquante 
ans," 
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LA REVUE 
DE PARIS 


LA TABLE 
RONDE 


André Maurois inaugurates in the May issue a series of 
articles by authors on their own work, "Ecrivains juges 
d'eux mémes,"' to be continued in forthcoming issues. 
Published for the first time ere letters by Stéphane Mal- 
larmé concerning his marriage to Maria Gherard, col- 
lected and annotated by Henri Mondor. The letters are 
dated from May 5, 1862, to December 9, 1863, five 
months after Mallarmé and Maria's marriage. See also: 
"Madame de Sta#i"’ by Henri Guillemin. 


In the June issue, Georges Mongrédien recounts how 
Louis XIV fulfilled his role as protector of the Académie 
Francaise (heretofore occupied by Cardinal Richelieu and 

hancellor Séguier only), from the time he accepted this 
post in 1672 to the disputed elections of Boileau and La 
Fontaine in 1683 and 1684 respectively. 


July. The 'Don Juan authentique" according to Paul Ri- 
val is the Maréchal de Richelieu, great nephew of the 
Cardinal. He refers to little-known documents in the 
Bibliothéque Victor-Cousin of the Sorbonne. Since the 
staging of Henry de Montherlant's "Don Juan" at the Athé- 
née last year, many discussions have arisen about the time- 
less hero. 


August. Letters written by Balzac in July 1848 are reprint- 
ed in this issue. See also Jean Chazal's article on juvenile 
delinquency. 


This review regularly studies a particular question. In 
May there is an investigation into education, treated in 
articles: ''The essential aim of education" by A. Millan- 
Puelles, "On education in England" by Christopher Hollis 
and "Present problems before the Spanish University" by 
Antonio Fontan. Also in this issue, Jacques Chevalier re- 
counts ‘Entretiens avec Bergson" a portion of Albert De- 
launay's "Journal d'un biologiste" and Jean Guitton's "Jour- 
nal'' are reprinted, and Fernand Braudel sums up the task 
facing the historian today who must renew all his approaches 
to the history of civilization (or civilizations) to embrace all 
the recent and diverse discoveries. 


In June the topic at the forefront is "Liberty and Democracy. " 
(See Rafa#l Calvo-Serer: ''The different meanings of democ- 
racy and liberty"; Michael P, Fogarty: "Salaries and public 
welfare"; and Erik Von Kuehnelt-Leddihn: "What does the 
Constitution of the United States teach us?"). César Acevedo, 
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LES TEMPS 
MODERNES 


TOP 


on the theme of the preceding issue, writes ''The problem 
of education in Mexico", 


July-August studies treat such varied topics as religious 
life in Greece, the reeducation of the American business - 
man and the position of schools in Italy. René Huyghe con- 
tributes a 24-page article on Post-Renaissance forms, life 
and thought, and Jacques Madaule introduces "'A Catholic, 
provincial and petit-bourgeois Proust: Joseph Malégue. "' 


May-June TEMPS MODERNES views the "Economic Prob- 
lems of Socialism" in "Réflexions sur l'expérience travail- 
liste'"' by Peter Shore, "Le 'Welfare-State', mais pour qui?" 
by Brian Abel-Smith and others. One of the aspects of the 
Algerian problem is posed by Frantz Fanon in "La minorité 
européenne d'Algérie en l'an V de la Révolution. '' Leonardo 
Sciascia, teacher in Regalpetra, sends a "Chronique Sici- 
lienne" and Kazimierz Brandys tells of ''Une visite inatten- 
due" of a Pole in Germany. 


July. An extract from Claude Faux's new novel scheduled 
to appear in the Editions Del Duca in September is repro- 
duced under the title "La vie de chateau", Last year he 
published Le Remue-ménage under the pen name Claude 
Francolin (see p. 23). 


REALITES publishes this magazine for young people. Its 
brief articles are on news around the world, science, sports, 
history, movies, theatre, television, books, radio, music, 
fashions. In addition there are short stories, jokes and 
quizzes. 


Another publication that may interest many of our readers 

is the quarterly periodical "Union Culturelle Frangaise, "' 

an official organ of the international community of French 
speaking peoples. It is intended to give them, wherever they 
are located, a feeling of solidarity and to propagate French 
culture through the French language. For information con- 
cerning subscriptions, write to: 161 avenue Brugmann, 
Brussels, Belgium. 


HOOK 


-43- 


| 
» 4 

Je 
jo, 


ART MAGAZINES 
ART ET No. 50 reproduces seven color plates and 24 black and white 
STYLE from the exhibition of "Chefs-d'oeuvre d'art francais des 


collections suisses: "De Géricault &4 Matisse" presented 

at the Petit Palais from March through May, 1959. The in- 
troduction is by André Chamson of the Académie Frangaise 
and the preface, by Francois Daulte. 


CONNAISSANCE - The May issue opens with a pictorial visit to the Palais 
DES ARTS Farnese in Rome, which has housed since 1874 the French 
Embassy. Recent restoration has renewed its former 
splendor, 


June. French influence in Swedish architecture and fur- 
nishing is exemplified by the royal pavilion of Haga built 
by Gustave III in remembrance of "une féte de Versailles", 
Articles helpful to the amateur who wishes to become a 
better "connaisseur des arts"' are the map designating 

the whereabouts of the most important tapestries on view 
Se in France, the well illustrated article showing the evolu- 
ae ee tion of 18th century English tea services (recalling the Mu- 
ee sée des Arts Décoratifs' exhibition "A century of elegance 
in England") and the article showing how to recognize the 
chairs of the master craftsman of Lyon, Pierre Nogaret 
(1720-1771). 


July's feature article gives eleven pages on "How to Form 
me a Picture Collection Economically" (meaning how to buy 

‘. ee good paintings at $300 up). The collection of furniture and 
cs porcelain bequeathed to England by James de Rothschild 

is the subject of another well illustrated article (see also 
L'OEIL, July-August). "Lille: an unknown Art Center" 
shows Lille's citadel designed by Vauban, its Louis XVI 
hdtels, its public buildings in the Baroque style and its mu- 
seum ranking among France's finest. 


4 ” In August Bernard Villaret reports on recent discoveries 
== concerning the art of ancient Mexico. An article by the 
co late Francis Jourdain describes his youthful visits to Van 
Gogh's art dealer, "le pére Tanguy". 
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GAZETTE DES. In the May-June issue, an article of particular interest 


BEAUX-ARTS 


L'OEIL 


to those who visited the Metropolitan Museum of Art's 
Gauguin exhibition in May is by Merete Bodelsen, author 
of works about Gauguin: "The Missing Link in Gauguin's 
Cloisonism". The influence of the English Pre-Raphael- 
ites in France and the influence of Italian art on Mathieu 
Jacquet de Grenoble, artist of "la belle cheminée" of the 
chateau of Fontainebleau, are measured by Jacques Le- 
théve and Edouard-Jacques Ciprut respectively. James 
Barrelet arranges chronologically several of Chardin's 
still life paintings by comparisons with the evolution of 
glassware during the eighteenth century. This study also 
serves to demonstrate the middle-class way of life Char- 
din led. 


July-August. Waddesdon Manor and its collections, treat- 
ed in July in CONNAISSANCE DES ARTS and L'OEIL, is 
the subject of this entire double number. The history of 
the manor, Baron Ferdinand de Rothschild and his archi- 


tect, the collections of procelain; English, French, Ita- 
lian, Dutch and Flemish paintings; and sculpture and the 


library at Waddesdon are reviewed successively in schol- 
arly articles prepared by specialists. Although the col- 
lections at Waddesdon were widely reputed, the chateau 
itself was little-known and its works of art had been rare- 
ly circulated for exhibition. Tlustrations reveal the har- 
monious blend of the ensemble of furnishings as well as 
their individual elegance of decoration. 


In the May issue, Stanley W. Hayter's "Atelier 17" is 
described from its inception thirty years ago through the 
unbroken chain of Hayter's teaching in Paris and New York 
to the latest engraving processes now absorbing teachers 
and pupils in the studio in the Notre-Dame-des- Champs 
quarter in Paris. Among those who have studied or col- 
laborated with Hayter are Max Ernst, Miro, Calder, 
Pollock, Vieira da Silva, Matta, Giacometti and Ubac. 
Another article in this issue commemorates the founding 
of the Wedgewood factory 200 years ago (see also the ex- 
position of 18th century English furnishings). On an in- 
dividual artist: Lipchitz. 


The June number is essentially a vacation number, giv- 
ing suggestions to the reader to enrich his trip with art 
discoveries, The Parisian who stays at home is not for- 
gotten: Michel Butor (author of A Change of Heart), 
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(FRENCH NEWS, No. 5) points out spots of interest in the 
city that are often ignored by its inhabitants. 


The first article of the July-August number, by Jonathan 
Mayne, is devoted to the Council of Europe's annual exhibi- 
tion which is dedicated to Romanticism this year. Patrick 
Waldberg shows how the German painters of the 19th cen- 
tury were influenced by the philosophers and poets of their 
time. Young painters in the spotlight are Wilfred Moser, 
Louis Nallard and Francois W. Wendt. 


BOURDELLE: "Sapho" 
From the recent exhibition at the Bourdelle Museum 
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La Comédie-Francaise: the grand stairway 


THEATRE IN FRANCE 


This year with the return of fall and the reopening of Parisian 
theatres, French drama enthusiasts not only await the season's new 
arrivals ; they also watch for signs of new trends at the national 


theatres, promised by last spring's reform. (See FRENCH NEWS, 
No. 5). 


The Comédie-Francaise 


After a summer spent touring South America, Mexico and 
Canada, the Comédie-Frangaise has returned to the Salle Richelieu 
to inaugurate its fall season. The Théatre Francais, which pre- 
sented "Les Femmes Savantes,'"' "Port-Royal" and "Le Jeu de 
l'Amour et du Hasard" in America, promises to place increasing 
emphasis upon tragedies as a result of the theatre reform. 
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The new season's schedule has been announced 

by Monsieur de Boisanger, Administrateur gé- 

néral, as follows: 

September 29: "L'Ecole des femmes" by Moliére, 
directed by Jean Meyer. 


In October’ : "Antigone" by Sophocles, directed 
by Henri Rollan. 
October 28 : "Electre" by Jean Giraudoux, di- 


rected by Pierre Dux. 

November 18: "Phédre" by Racine, directed by 
Jean Meyer. 

December 16: Two new works will be added to 
the repertory of the Comédie- 
Frangaise: Jean Anouilh's "Ma- 
dame de ...'"', adapted from 
Louise de Vilmorin's novel, and 
his 'La Foire d'empoigne. " 

In January : "Iphigénie'' and '"Phédre" by Ra- 
cine will be given against a back- 

RACINE ground of scenery by Cassandre 

and played in 17th century costumes. 


The Théatre de France 


Jean-Louis Barrault, who gave his 
first performance as director of the Théatre 
de France, the former Odéon, in October, 
will initiate his repertory with Claudel's 
"Téte d'Or."' "Téte d'Or" will be followed 
by Anouilh's "La Petite Moliére '' which Bar- 
rault first presented in Bordeaux this past 
May, then Ionesco's "Rhinocéros" and an 
adaptation from Restif de La Bretonne ten- 
tatively entitled "Les Nuits de Paris." "La 
Petite Moliére, "' based on Moliére's life, 
is actually a movie script which Barrault has 
ingeniously interpreted for the stage. Anouilh 
may well be the most often seen playwright of 
the season. In addition to the Comédie-Fran- 
cgaise's double program of "Madame de..." 
and "La Foire d'empoigne" and Barrault's 


staging of "La Petite Moliére," the Théatre MIGNARD's painting of 
Montparnasse is reopening with ''Thomas MOLIERE as Caesar in 
Becket ou l'Honneur de Dieu," the fourth “La mort de Pompée" 


Anouilh play of the season. 
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Despite Barrault's move to the Odéon, "La 
Vie Parisienne, '"' staged by the Renaud-Barrault 
Company, and last season's liveliest success, 
reopened September lst at the Palais Royal Thea- 
tre where the troupe is fulfilling a two-year con- 
tract. Since cast requirements for the Offenbach 
operetta and 'Téte d'Or" are quite different, there 
are few objections to the troupe's simultaneous 
appearance on opposite banks of the Seine. 


Théatre National Populaire 


Jean Vilar, Director of the T.N. P., who has 
been accorded the "Salle Récamier" for experi- 
mental work, has outlined his plans for his new 
500-seat theatre. The exact counterpart of Vi- 
lar's enormous Palais de Chaillot, the Récamier 
Theatre opened in October with 'The Bull Frog" 
by Armand Gatty, a 35-year old free-lance jour- 
nalist. The theatre will be devoted to showing 
the unedited works of unknown or relatively ob- 
scure French playwrights. The complete text 


PAUL CLAUDEL 


of each play will be printed in ite program. 
Works will be staged by members of the 
T.N. P. except upon one occasion a year 


termission. 


when Mr. Vilar intends to call in a young 
director, not a member of his troupe. As 
at the Chaillot, audiences will be greeted 
with music, tipping will be forbidden, re- 
duced rates will be offered before the in- 


After a late spring tour to Strasbourg, 
Zurich and Vienna, and festival perform- 
ances at Marseille and Avignon where the 


ths 


J.P. 


SARTRE 


T.N. P. gave a new production of "A Mid- 
summer Night's Dream," Vilar and his 
company returned to the Palais de Chaillot 
in early September. The Chaillot season 
will be delayed until November so that the 
troupe will have time to rehearse its pro- 
gram: three new productions, "Fukuryu- 
maru" by Gabriel Cousin (for January 1960), 
"Les Géants de la montagne" by Pirandello. 
(for February) to be directed by Georgio 
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Strehler of the Piccolo Teatro of Milan, in honor of the association 
of this theatre with the T.N. P., and the "Opéra de Quat'sous" by 
Bertold Brecht (for March and April) to be given by the Piccolo Tea- 
tro de Milan. At that time, the T.N. P. will be playing in Milan. 
Also scheduled, one revival, 'La Mort de Danton," will open in 
December. It was first presented by the T.N. P. in the early fifties. 
Jean Vilar has also decided to initiate a cycle of classical mati- 
nées to be offered on Thursdays and Saturdays. They will be re- 
served for students; Yves Gasc is to be in charge of these presenta- 
tions, which will begin with 'Les Précieuses Ridicules" and "L'Im- 
promptu de Versailles.'' This year marks the 300th anniversary 
of Moliére's "Les Précieuses Ridicules". 


— 


Thé&tre National du Palais de Chaillot: 
view of the interior, looking toward the balcony. 
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NEW PLAYS ON AND OFF THE BOULEVARDS IN PARIS 


As theatres on and off the Boulevards reopen and announce their 
plans, we find Jean-Paul Sartre and Marcel Aymé in the limelight. 
Four years after 'Nekrassov,'' Sartre has presented us with a new 
play, "Les Séquestrés d'Altona, '' which opened September 10th at 
the Théatre de la Renaissance. Aymé, whose varied talents are 
already well-known, is attacking a new field, the musical comedy. 
His new play is called ''Patron" and scored a hit when it opened in 
late September at the Sarah-Bernhardt Theatre. 


Other plays to be seen for the first time in Paris theatres are: 


Bonhomme by M. Sinniger. At the Petit Théatre de Paris. Directed 
by Robert Manuel. In the cast: Pasquali, Liliane Patrick, 
Robert Arnoux. 


Les Cenci, historical drama by Shelley, enacted by the Serge Ligier 
Company. At the Théatre de l'Alliance Francaise until October 
14th. 


Le Coeur léger, American comedy by Samuel Taylor, adapted by 
Claude-André Puget. At the Athénée. Directed by Jacques 
Charron. In the cast: Simone Renant, Fernand Gravey, Oli- 
vier Hussenot. 


Le Dilemme du di : teur by George Bernard Shaw, adapted by Jacques 
Deval. Atth ‘itouffes-Parisiens. Directed by Jean Mercure. 
In the cast: Je 1 Mercure, Lucien Baroux, Jandeline, Jean 
Ozenne. 


Les Ecrivaii 3, adapted from the novel of Michel de Saint-Pierre by 
Pierre de Calan. At the Théatre des Mathurins. Directed by 
Raymond Géréme. In the cast: Louis Ducreux, Nadine Alari, 
Nelly Vignon. 


L'Effet Glapion, comedy by Jacques Audiberti. At the Théatre La 
Bruyére-Georges Vitaly. Directed by Georges Vitaly. In the 
cast: Jacqueline Gauthier, Jacques Dufilho, Michel Roux. 


Gog et Magog, English comedy by R. MacDougal and Ted Allan, 
adapted by Gabriel Arout. At the Thé&tre de la Michodiére. ~ 
Directed by Francois Périer. In the cast: Francois Périer, 
Jacqueline Maillan, Teddy Billis. 
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ue r Les Négres by Jean Genét. At the Théatre de Lutéce. Directed 
gue by Roger Blin. 
8 ae ‘ Nous sommes tous des prisonniers by Lionel Shapiro, adapted by 
Francois Daviel. At the Théatre Hébertot. 
ee Pas d'age pour l'amour by Roger Ferdinand. At the Théatre Mi- 
chel. Directed by Robert Manuel. In the cast: Parysis, 
he André Baugé, Jacqueline Porel. 
é Les Petits Bourgeois by Maxime Gorki, adapted by Arthur Adamov. 
ee At the Thé&atre de l'Oeuvre. Directed by Grégori Chmara. In 
Fs the cast: Héléne Vallier, Charles Lavialle, Gérard Guillaume, 
Etienne Bierry. 
wh Un rossignol chantait by Robert Lamoureux. At the Théatre des 
5 i Variétés. Directed by Jean Marais. In the cast: Robert La- ; 
ae moureux, Jean Marais, Dany Robin and Guy Tréjean. 
if 5 La t@te A l'envers. Italian comedy by Giovanni Cenzato, adapted 
a ae by Roland Chalosse. At the Théatre des Arts. Directed by 
i, aa Guy Lauzun. In the cast: Claude Darvy, Raoul Delfosse. 
ig Veillons au salut de l'empire, by a young author, Charles Prost. 
; a, At the Théatre du Coliseum. Directed by Jacques Mauclair. 
ie Le Vélo devant la porte, an American mystery by Joseph Heyes, 
> ail adapted by Marc-Gilbert Sauvajon. At the Théatre Marigny. 
. Ee Directed by Jean-Pierre Grenier. In the cast: Gérard Blain, 
ead Roger Janin, Michel Etcheverry, Janine Crispin and Daniéle 


Gaubert. 


ci Among the revivals, Marcel Achard's "Patate" begins a suc- 
“3p cessful 4th season at the Théatre Saint-Georges, and "La Bonne 
. Soupe" starts its second year at the Thé&tre du Gymnase. 


| ag Several American plays in adaptation are returning to Pari- 
“ie sian stages: Herman Wouk's "Ouragan sur le Caine" ("Caine 
ae 8 Mutiny") at the Thé&tre en Rond, Reginald Rose's "Douze hommes 
en colére'("Twelve Angry Men") at the Gaité-Montparnasse, 


William Gibson's "Deux sur une balancoire" ("Two for the Seesaw") 


; = at the Ambassadeurs and Arthur Miller's "Vu du Pont" ("View from 
q : the Bridge") at the Théatre Antoine. 
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NEW SEASON AT THE OPERA AND THE OPERA-COMIQUE 


The Paris Opera: the chandelier 


| 


The Opéra 


M. A.M. Julien, the new administrator of the Réunion 
des Théatres lyriques nationaux, has announced plans for the 
1959-1960 season at the Opéra and the Opéra-Comique. In Octo- 
ber the Opéra ‘celebrated the bicentenary of Handel's death 
with "Jephté"' presented by the Stuttgart Theatre under the direc- 
tion of Max Reinhardt. October also offered Pizett's ''Murder 
in the Cathedral" and Verdi's "Le Trouvére" by the Scala of 
Milan. November at the Opéra will see Ravel's "L'Enfant et les 
Sortiléges" and "Daphnis et Cloé,'"' Wagner's "Siegried" with 
Astrid Varnay, Verdi's "Rigoletto" staged by the Scala of Milan, 
and Bizet's "Carmen," hitherto presented at the Opéra-Comique, 
in a new production by Raymond Rouleau with Jeanne Rhodes in 
the principal role. Maria Callas will appear in five perform - 
ances of Cherubini's 'Médée" in December. January and Febru- 
ary hold promises of Gltick's "Iphigénie en Tauride" and a new 
production of Mozart's "Magic Flute." 


Later in the spring the Opéra will offer Wagner's "Le 
Crépuscule des Dieux" and "Parsifal'"' with the Bayreuth Festi- 
val troupe directed by Wieland Wagner, Richard Strauss' '"Rosen- 
cavalier" under Georges Solti's direction, and Renata Tebaldi in 
"Ada" and "La Tosca", the second to be directed by André 
Barsacq. 


Other works promised for 1959-60 are Beethoven's 
"Fidélio' and Wagner's "Le vaisseau fantéme" presented in 
German by Knappertsbusch, Donizetti's "Lucie de Lammermoor" 
with Covent Garden's Joan Sutherland, Berlioz' "Les Troyens" 
co-produced with the Scala, and Henri Tomasi's "Miguel de 
Manara", 


The Opéra-Comique 


The Opéra Comique reopened in September with Gounod's 
"Romeo and Juliet" staged by the Opéra of Nancy and Gltick's 
"Orphée" directed by M. Crochot with scenery designed by Maclés. 
That the theatre reform has made the Opéra-Comique more ex- i 
perimental may be seen as the rest of its plans are unveiled. 
October brought Bela Bartok's "Le Chateau de Barbe Bleue", } 
never done before in France, Marcel Landowski's ''Les Adieux, " [ 
Stravinski's "Le Libertin" and Chabrier's "Le roi malgré lui." 
November and December will offer "Eugene Onegin, '"' Massé's 
"Les noces de Jeannette, Louis Fourestier's "Le coup de Fusil," 


-54- 


| 
# 
a 
4 
7 
ro 


tn, 


Bondeville's "Madame Bovary,"' Gounod's ''Philémon et Baucis," 
Debussy's "L'enfant prodigue,'' Delerue's "Le chevalier de neige" 
as wellas "Madame Butterfly" presented by the Bologne Opéra, 

to mark the thousandth Parisian performance of Puccini's work. 
With the New Year will come productions of Dellapicola's "Vol 

de nuit, Mihalovici's "Phédre,"' "La Traviata," Purcell's 

"Didon et Enée,'' Monteverdi's "Le Combat de Tancréde et de 
Clorinde" and in March the premiére of Camille Erlanger's 
"Aphrodite. " 


The Paris Opéra-Comique: the foyer 
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Le Thé&atre du Vieux-Colombier of Paris 
presents 
"L'OTAGE" 
Drama in three acts by Paul Claudel 


upper 


upper 
lower 


lower 


Héléne Sauvaneix and 
Jacques Francois 
Jean Le Poulain 
Pierre Risch and 
Jacques Francois 
Héléne Sauvaneix and 
Jean Le Poulain 
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FRENCH THEATRE IN THE UNITED STATES 


This season will be an eventful one for followers of the 
French theatre in the United States. Both plays in French and French 
plays in adaptation are being offered, including works by such out- 
standing contemporary writers as Claudel, Giraudoux, Anouilh, 
Camus and Colette. The 17th, 18th and 19th French centuries will 


also be revived by dynamic young companies, 


Le Théétre du The Thé&tre du Vieux-Colombier of Paris is coming 

Vieux-Colombier to the United States after its Canadian tour and will 
play in New York, Princeton and Washington. The 

"L'Otage" troupe will give five performances of "L'Otage'"' by 

Paul Claudel, former Ambassador of France in the 
United States. The drama in three acts is historical 
in its plot yet pertinent to many present-day situations. 
The French Ambassador, S.E. M. Hervé Alphand, has 
given his patronage to this tour. 


The company is presented by Jean de Rigault in co- 
operation with the Cultural Services of the French 
Embassy. 


The troupe, starring Héléne Sauvaneix, Jacques Fran- 
gois, Jean Le Poulain, Pierre Risch and Michel Gudin, 
will play in the following theatres on the following dates: 


New York City Phoenix Theatre Oct. 26 
2nd Ave. & 12th St. Nov. 2 


Washington, D. C. Lisner Auditorium,Oct. 28 
Z2lst & 8th St. N. W. 
(For tickets: Hayes 
Concert Bureau) 


Princeton , N. J. MacArthur Theatre,Oct. 29 
University Place 


Our readers will be interested to know that’ 
a good translation of "L'Otage", with an introduction 
by Pierre Chavannes, is available in the editions of 
the Yale University Press, New Haven, Conn. 
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"THE HOSTAGE" IN PARIS Héléne Sauvaneix and Jacques Francois 


ty 


"The Hostage" was first performed by the Thé&tre de 1'Oeuvre at the 
Salle Malakoff on June 4, 1914 (4 performances) and then moved to the Thé&tre 
de 1'Odéon on June 18th (3 performances). The cast included Eve Francis, Lugné- 
Poe, José Savoy, Max Barbier and Jean Froment. It was revived in December 1916 
at the Théatre Antoine, in April 1923 at the Thé&atre de 1'Oeuvre, in May 1930 
at the Studio des Champs-Elysées, and in March 1931 at the ThéAtre des Arts, 
Eve Francis played Sygne in each of these revivals. In 1934, "The Hostage" r 
entered the repertory of the Comédie-Francaise. 


In December 1958, "The Hostage" was presented at the ThéAtre du Vieux- 
Colombier where it was staged by Roger Dornés with Héléne Sauvaneix as Sygne 
and Jean Le Poulain as Turelure. A great success, it filled the Vieux—Colom- 
bier for 122 consecutive performances, a record figure for a Claudel play pro- 
duced for a regular run in Paris. Critical reaction was highly enthusiastic. 


"THE HOSTAGE" ABROAD 


In Canada, 1929: "The Hostage" was presented by the Comédie des Champs-Elysées 
from Paris; the dress rehearsal, given in Montreal in October, was 
attended by Claudel, then Ambassador to Washington. 


In Belgium, 1933: first performance on December 21 at the Brussels' Palace of 
Fine Arts, attended by the King and Claudel, then Ambassador to Belgium, 


In England, 1926: first performance in London, at the Scala Theatre, directed 
by Gordon Craig, with Sybil Thorndike as Sygne. 


In Germany, 1927: first performance in German, at the National Theatre of 
Mannheim. 


In Italy, 1926: first performance in Italian given on February 5 at the Théatre 
des Filodrammatici in Turin, Letizia Celli played Sygne. 


During World War II, Ludmilla Pitoéff presented "The Hostage" in Montreal 
(December 1943). 
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"Chéri" 
and 
"The End of 
Chéri"' 


"Les Oiseaux 
de Lune" 


"Antigone" 


“"Legena of Lovers" 


"The Fighting Cock" 


"The Waltz of 
the Toreadors" 


The troupe of the Vieux-Colombier will be back in 
February 1960 for a six- weeks' tour when Mo- 
ligre's "Le Misanthrope" will be staged in contem- 
porary dress for college and university audiences. 
More information concerning this tour may be ob- 
tained by writing to the Cultural Services. 


New Yorkers will have ample occasion to see adap- 
tations of French plays this season, both on and off 
Broadway. Anita Loos' adaptation of two of Co- 
lette's novels, "Chéri'' and ''The End of Chéri,"' 
starring Kim Stanley and Horst Buchholz, opened 
on October 12th at the Morosco Theater. Marcel 
Aymé's "Les Oiseaux de Lune" had a very short 
run on Broadway in October. The British actor 
Michael Hordern and television's Wally Cox were 
cast in this comedy. 


In September Anouilh's "Antigone" played at the 
East Seventy-fourth Street Theatre with David 
Hooks and Marcia Stillman as Creon and Antigone. 
An October production of his "Legend of Lovers" 
is in rehearsal; it is to be presented at the 4ist 
Street Theater. When "L'Hurluberlu" (''The 
Fighting Cock") comes to the ANTA Theater on 
December 8th, the total of Anouilh's plays in New 
York will be brought to three, assuming that ''The 
Waltz of the Toreadors" will continue to enjoy its 
successful run at the Jan Hus Theatre which began 
last April. Rex Harrison will have the principal 
role in "The Fighting Cock" and Peter Broox wil! 
be staging this most recent of Anouilh's plays te 
cross the Atlantic. The director's last assignment 
here was Friedrich Dtirrenmatt's "The Visit, " 


"On ne badine pas A classic, Alfred de Musset's "On ne badine pas 


avec l'amour" 


"Caligula" 
"Pour Lucréce" 


avec l'amour" is announced for November 9th at 
the St. Marks Playhouse, 


Also scheduled for fall and winter openings are Ca- 
mus' "Caligula" and Giraudoux's "Pour Lucriéce." 
Vivien Leigh will star in the role she held in London 
in the Christopher Fry adaptation of Giraudoux's 
play. Professor Justin O'Brien's translation of 
"Caligula" is to be used, Camus chose the direc- 
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"On ne badine pas avec 1' amour" 
by Alfred de ‘{usset 
‘ 
at the Comédie-Francaise 


is "Caligula" by Albert Camus 
at the Nouveau Théatre 
de Paris 
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"L'Hurluberlu" by Jean Anouilh 
at the Comédie des Champs-Elysées 


at the ThéAatre de 


"Les oiseaux de lune" by Marcel Aymé 


l'Atelier 
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"Monsieur 
Masure" 


"La Plume de 
wr ma tante" 
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tor for "Caligula" himself after seeing ''Twelve Angry 
Men" in Paris, film directed by Sidney Lumet. 


In Wilmington, Delaware, "Monsieur Masure,' Claude 
Magnier's comedy hit, opened in October in an English 
adaptation by Robin Maugham, nephew of Somerset 
Maugham, with Anne Sheridan in the starring role. It 

will tour for twenty-five weeks before coming to Broadway. 


After ten months Robert Dhery's ''La Plume de ma tante"' 
shows no signs of wearying theatergoers. A new company 
is being cast by Mr. Dhery and David Merrick, the pro- 
ducer, and it will be sent on the road soon after Christmas, 
since New York audiences are not yet willing to let the 
original company leave their parts at the Royale. 


Delphine Seyrig made her American theatre 
debut in 1958 at Lucille Lortel's White Barn Theatre 
in Westport, Conn. as the heroine in Giraudoux's 
"Song of Songs." She was introduced to New York thea - 
tre audiences in a leading role in "Mistresses and 
Maidens," and she has just recently completed film- 
tng Jack Kerouac's movie, "The Beat Generation. " 
This past summer she was featured as Suzanne Renaud 
tn "The Lautrec Print", a new mystery play by Matteo 
Lettunitch and Paul Murray at the Bucks County Play- 
house, New Hope, Pennsylvania. 


Mlle Seyrig had an extensive career in France 
with the Centre de l'Est and other companies before 
coming to the United States. 
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FRENCH MUSIC AND MUSICIANS 
IN THE UNITED STATES 


We are pleased to announce the following programs with French 


artists participating, many of which will be devoted entirely to French 
music. They form an important part of the large repertory of French 


music, past and contemporary, which may be heard throughout this 
country during the new season. 


Darius Milhaud's score for a mid-December pro- 
duction of "Mother Courage" 


Darius Milhaud, noted composer and Pro- 
fessor of Music at both the Conservatory of Paris 
and at Mills College in California, is providing 
the music for a Broadway show which will be a- 
dapted from Bertolt Brecht's "Mother Courage" 
by Eric Bentley in mid-December. Mr. Milhaud 
has composed the music for ten songs and nine 
interludes; this will be the first time that his mu- 
sic is heard on Broadway. 


Jules Verne and Jacques Offenbach's ''Voyage to the Moon" on 
nation-wide tour 


Columbia Artists Management has announced a timely nation- 
wide tour of Jules Verne's operetta-fantasy, ''Voyage to the Moon," 
with the music of Jacques Offenbach. It is scheduled to open in 
Boston in November and should arrive in New York about April. 


Three French artists make their American debuts in the Lyric 


Opera of Chicago productions of "Carmen" and ''Thais'! 


In Chicago, Bizet's "Carmen" opened the Lyric Opera's sea- 
son on October 12th. On opening night Ernest Blanc, bass-baritone, 
was heard in the role of Escamillo. Later during the Opera's 
seven-week season, Georges Pretre of the Paris Opéra-Comique 
will conduct a new production of Massenet's "Thais, '' with Michael 
Roux, baritone, in the title role. The three French artists are 
maxing their American debut. 
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French soprano to sing with the Philadelphia Grand 
Opera Company 


Jeannette Bréval, a French soprano just 
beginning her American career, has been invited 
to sing with the Philadelphia Grand Opera Company 
in "Suor Angelica" on December 13th, in which she 
will assume the title role, and in 'The Bartered 
Bride" on April 3rd. On October 25th she will join 
the String Orchestra of Hartford, Connecticut, for 
a program of songs by Lulli and Rameau. 


The American Opera Society's presentation of Berlioz' "Les Troy- 
ens'"' and "La Grande Duchesse de Gerolstein"' by Offenbach 


The feature of the American Opera Society's 1959-60 season 
will be the full-length presentation of Berlioz' ''Les Troyens" 
which will be given for the first time in this country in the original 
ike French text. Conducted by Sir Thomas Beecham, 

e —~ | ‘Les Troyens" will be performed in concert form 
” | in two sections, beginning with "La Prise de Troie" 
on December 29th and followed by "Les Troyens & 
Carthage" on January 12th; both performances are 
to be given at Carnegie Hall and will be preceded by 
a Sunday evening performance at the Metropolitan 
Museum of Art and followed by a cieeneens J presen- 
tation in Philadelphia. 


On November 10th, the society will give Offen- 
bach's "La Grande Duchesse de Gerolstein" with 
Jennie Tourel and Martial Singher heading the cast. 


Martial Singher 


4 Performance of two of Poulenc's works by the American Opera 
Society 
| = On February 23rd, Poulenc's "La Voix Humaine" will be 


133 performed under the supervision of the composer, with Denise 
4 Duval of the Paris Opera in the title role. That evening, a second 
work by Poulenc, "Les Mamelles de Tirésias" will be given. It 
is expected that the society will give these works in Constitution : 
Hall in Washington as well as in New York and Philadelphia. 
allie 
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The Little Orchestra Society gives New York premiére of a one- 


act opera by Bizet 


A one-act opera by Bizet, never done before in New York, 
will be given at the Little Orchestra Society's second concert of 
the season on December 7th at Town Hall. Itis "Djamileh" or 
"The Slave in Love." It was Bizet's first venture into the realm 
of opéra-comique and is based on Alfred de Musset's "Ramouna. " 
Revived in Paris for the 1938 Bizet Centenary Celebration, it has 
remained in complete oblivion since the composer's death despite 
the enthusiasm with which it was received during his lifetime. 

In addition, Francois Couperin's 'Le Parnasse, ou 1' Apothéose 
de Corelli'' and Debussy's Fantasy for Piano and Orchestra will 
be offered. 


Robert Casadesus soloist with the New York Philharmonic on United 
Nations Day 


On October 24th at 8:30 p.m., Robert Casadesus will be 
soloist with the New York Philharmonic Orchestra 
at the United Nations General Assembly Hall. He 
will play the Variations of Franck. This concert 
will mark the United Nation's fourteenth birthday. 
On October 20th, Mr. Casadesus is scheduled to 
appear as soloist with the Detroit Symphony, di- 
rected by Paul Paray. Other orchestral engage- 
ments during his season include performances 
with the Pittsburgh Symphony Orchestra (Oct. 23- 
25), the New Orleans Philharmonic (Oct. 27), the 
New York Philharmonic (Nov. 5,6 and 7), the 
Cleveland Symphony Orchestra (Nov. 12-14), the 
Minneapolis Symphony Orchestra (Nov. 20), the 
Dallas Symphony Orchestra (Nov. 30), the Colum- 
bus Symphony Orchestra (Dec. 3) and the Roches- 
ter Philharmonic Orchestra (Dec. 10). His art- 
ist wife, Gaby, will join him for piano recitals 
in Abi ston, Pa., Wilmington, Del. , Sioux City, 
Ia., IT ledo, Ohio, and on December 17th and 
18th, he will be joined by Zino Francescatti for a program of the 
Beethoven Sonatas for violin and piano, Nos. 3, 6 and 9, at the 
Library of Congress in Washington, D,C. 
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Gérard Souzay, soloist with the New York Phil- 
harmonic 


Mr. Souzay, the noted French singer, who 
is celebrating this year the 10th anniversary of 
his American debut, will be guest soloist with 
the New York Philharmonic on February 11th. 


Paul Paray to conduct in Detroit 


Paul Paray, a distinguished representative of France on the 
podium, will conduct the Detroit Symphonic Orchestra in a pro- 
gram of French music on October 30th. 


Recitals by French pianists in the United States 


Philippe Entremont 


October 16th at the Colony Club in New York: 
This recital was organized for the benefit of 
the American Red Cross, under the patronage of 
M. Raymond Laporte, French Consul General in 
New York, and M. Edouard Morot-Sir, Cultural 
Counselor. Immediately afterwards Mr. Entre- 
mont began a tour which will include appearances 
with the National Symphony Orchestra in West 
Virginia (Nov. 2), at Duke University (Nov. 5), 

in Annapolis, Maryland (Nov. 7), at the Univer- 
sity of Maryland (Nov. 12), with the San Francis- 
co Symphony Orchestra (Jan. 6,7,8), in Atlanta 
(Jan. 21,22) and with the Louisiana Symphony 
Orchestra (Feb. 16, 17,25). He will perform 

in New York again on February 4th and 7th with 
the New York Philharmonic. 


‘ 
4 
¢ 
4 
ad 
fe 
f 
> 
err 
ie 


Samson Francois 


November 6th at Carnegie Hall in New York. 

In a recital of works by Debussy, Liszt, Chopin 
and Prokofieff. This concert will open his two- 
month tour of North America, highlighted by per- 
formmances in Los Angeles (Nov. 21), Washington, 
D.C. (Dec. 17) and Chicago (Dec. 20). 


Pierre Barbizet 


March 4th at the Metropolitan Museum of New York 
In a joint recital with Christian Ferras. Pierre 
Barbizet and Christian Ferras will tour New Eng- 
land and the Middlewest for a series of concerts in 
the coming year. 


Nicole Henriot 


March 4th in Boston, Massachusetts. 


French violinists performing in the United States 
this season 


Zino Francescatti 

October 24th at Hunter College 
November 25,27 and 28 with the N. Y. Philharmonic. 
These performances will commemorate Frances- 
catti's 20th anniversary of his American debut. 
His 2lst American tour will include appearances 
with the Cleveland Orchestra (Oct. 29,30,31), the 
Houston Orchestra (Nov. 9,10), the Baltimore Sym- 
phony (Nov. 18), the Boston Orchestra (Jan. 17), 
the Philadelphia Orchestra (Jan. 21), the Chicago 
Orchestra (Jan. 26 and 29), the Los Angeles Orches- 


tra (Feb. 5.6 and 7), as well as the joint recital with © 


Robert Casadesus at the Library of Congress on 
December 17th and 18th. 67 
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Christian Ferras 


Touring with Pierre Barbizet in 1960. See also 
his joint recital with Barbizet at the Metropolitan 
Museum on March 3rd. 

Christian Ferras is the much-applauded newcomer 
who was first heard in the United States last spring. 
Surpassing the brilliance of his American debut, 
Ferras distinguished himself with an unprecedent- 
ed tour de force at last summer's Prades Festival. 
When in the middle of a Bach violin concerto an 
electrical storm darkened the church and silenced 
the orchestra, Ferras transcended both darkness 
and silence with a superb impromptu performance 
of the Bach C major Suite for Violin. 


Cellist 


Pierre Fournier 


This fine musician will appear on November 7th at 
Hunter College ina joint recital with Rudolf Fir- 
kusny, and on December 3rd at the Metropolitan 

Museum of New York in the Bach series. 


Harpist 
Marcel Grandjany 


This harpist-composer, well-known in the United 
States, recently celebrated the 50th anniversary 
of his Paris debut. His 1959-60 tour will take him 
from Liberal, Kansas (Dec. 14) to Montreal 

(April 25), passing through several Midwestern 
and Eastern states. 


Flutist 
Jean-Pierre Rampal 


November 30th-at Carnegie Recital Hall. 
Jean-Pierre Rampal appears with Veyron-Lacroix, 
pianist. They made their first American appearance 
in 1958 and their first extended United States tour 
during the last season. They are a very gifted duo. 
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The Fallot Duo 


In November Guy Fallot will return 
to America, this time centering his tour in the 

Midwestern states and Canada. New Yorkers will 
remember the Fallots as the talented brother and 
sister who performed at the violoncello and piano 
in their 1957 Town Hall debut. 


The Daniel Guilet Trio (Trio Beaux-Arts) 


March 26th at Carnegie Recital Hall in New York. 
Prior to this performance, the Trio will be heard in Midwestern , 
Southern and New England states, opening their tour on October 

19th in Ohio. 


Carlos Salzedo exhibition 


An exhibition commemorating the 50th anniversary of Carlos 
Salzedo's arrival in the United States may be seen from November 
lst to December 15th at the 58th Street Music Library of the New 
York Public Library. Born in the French Pyrénées, Carlos Sal- 
zedo began his musical career as a small child and by the time he 
was sixteen he had won on the same day the Paris Conservatory's 
“premier prix" for both harp and piano, an unprecedented and 
still unique achievement. Shortly after the first World War he 
came to the United States as solo harpist under Toscanini with 

the Metropolitan Opera Company. Since then he has appeared as 
soloist throughout the United States with many major symphony 
orchestras and has founded the harp department at the Curtis In- 
stitute of Music in Philadelphia, and organized the Camden, New 
Jersey, Summer Harp Colony of America. 


Edgard Varése, world-famous for his own electronic music, says 
about Salzedo: "In his compositions he has revealed all the dor- 
mant possibilities of the harp. He has not only drawn from it 
novel timbres, a richer, more varied rainbow of colors, but has 
taught it to speak the language of today. One might even say that 
he has changed the sex of the harp. Minimizing its golden aura 
of Victorian feminity, he has discovered and exploited its virility. "' 
In addition to his gifts as performer and composer, Salzedo is a 
master of the art of teaching. 
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A Franco-American exchange 


Following its tradition of selecting a young American musi- 
cian or musical ensemble to perform during each of its concert 
series, the Société Philharmonique of Paris has invited Miss Lu- 
cretia West, the American mezzo-soprano, to take part in its 
1959-60 season. In the last two years the Société Philharmonique 
chose the Juillard Quartet and Leslie Parnas, winner of the 1957 
Casals contest. Both the quartet and Mr. Parnas were enthusiasti- 
cally applauded in Paris. Miss West, who sang at this summer's 
festival in Dubrovnik, Yugoslavia, will be sponsored by the Asso- 
ciation Francaise d'Action Artistique in her appearance as soloist 
with the Société Philharmonique on February 23, 1960. 


* * 


rrrrrrnmmsSs Maurice Chevalier, the boyant entertainer whose 
career began at 12 and has never since lagged, 
celebrated the 30th anniversary of his United 
States broadcasting debut during a CBS radio 
program on Sunday, September 27th. Chevalier, 
who recently appeared in "Gigi'', made his radio 
debut at CBS via the first transatlantic phone call 

to be heard on the air. During the 30th anniver- 
sary program, entitled "Holiday with Chevalier," 
Mr. Chevalier was assisted by Jacqueline Fran- 
cois, Juliette Greco, Line Renaud, Michel Le- 
Grand and his orchestra, Les Compagnons de la 
Chanson and Sacha Distel. The broadcast was 

taped in Paris so that the atmosphere of Mont- 
parnasse, Montmartre, Les Halles and the Champs- 
Elysées could be authentically reproduced. 


Yves Montand, popular French actor and chansonnier has made 
a hit in New York where he began a six-weeks' engagement at the 
Henry Miller Theater on September 2lst. Critics were unanimous 
in praising the natural charm with which he captures the “air of 
Paris" and of little people experiencing various emotions. He also 
imitates an orchestra leader, an English gentleman and Fred Astaire 
with equal persuasiveness. Accompanying him on his American trip 
is Simone Signoret, his actress wife, well-known here for her per- 
formances in such films as "Room at the Top" and "The Witches of 
Salem" in which she co-starred with her husband. 
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In the last few years traditional French folklore and genre 
singing have been heard from coast to coast in the repertory of 
Varel and Bailly and the Chanteurs de Paris. Next spring the 
group will return to America where its past season culminated 
in a four-week engagement at New York's Radio City Music Hall. 


One of the most popular French ensembles in this country 
is "The Little Singers of Paris,"' directed by Msgr. Fernand 
Maillet. In October and November the "Little Singers", pre- 
senting programs of religious works and folk songs, will make 
an extensive tour of the Southern, Eastern and Midwestern states. 
Their New York concert was given on October 7th at Town Hall. 
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Detail from the Pavillon de 1'Horloge 
(the Clock Pavilion) 


Detail from the 
Catherine de ‘fédicis Facade 


The Old “Ying: The 
Catherine de Médicis 
Facade seen from the 
Quais du Louvre. In 
the center: the royal 
apartments. 


Ys 
J iif if —— 
| 
ty 
— 
> 
= Sg 


The Pavillon de 1'Horloge 


The Royal Jewel Room 


Paintings and objets d'art 


in the Louvre ‘{useum 
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ART IN FRANCE 


Of special interest to our readers is the first "Biennale 
de Paris'' now underway at the Museum of Modern Art in Paris. 
The American participants chosen by Peter Selz, Curator of the 
New York Museum of Modern Art's department of painting and 
sculpture, are: Peter Voulkos, Helen Frankenthaler, Robert Rau- 
schenberg, Sonia Gechtoff, Bille Pritchard, Richards Ruben, Fred 
Berger, Carmen Cicero, Nathan Oliveira, John Paul Jones, Carol 
Summers and Harold Altman. Miss Frankenthaler and Mr. Voulkos 
were awarded prizes for their entries; Miss Frankenthaler received 
a six-month scholarship of 80,000 francs a month for study in France 
and Mr. Voulkos was the recipient of the Rodin Museum Prize of 
100, 000 francs for sculpture. The United States section has been 
organized by the International Council of the Museum of Modern Art 
in New York. Forty-one other countries are participating in this 
Biennial, including 12 Latin American countries and 7 Asian. 


The summer season was highlighted by a number of im- 
portant exhibitions in Paris and in the provinces. Among them: 


The Marc Chagall Retrospective at the Musée des Arts Dé- 
coratifs in Paris. 

A collection of Contemporary French Tapestries, also at 
the Musée des Arts Décoratifs. 

"Theatre and Dance in French Drawings of the 17th and 18th 
centuries" at the Musée du Louvre in Paris. 

"Daily Life in Greece and Rome," an exhibition of furniture, 
utensils, original art objects and jewelry at the Musée 
du Louvre. This exhibition is open until the end of 
November. 

"170 School of Paris works from Belgian collections" at the 
Musée National d'Art Moderne in Paris. 

"Histoires Naturelles,'"' an exhibition of animal sculptures 
by Pompon, Arp, Barye, Gilioli, Germaine Richier, 
César, Bourdelle, Calder, Giocometti, Duchamp-Villon, 
etc., at the Musée Rodin in Paris. 

"Three Painters from Provence: Chabaud, Seyssaud, Verdilhan." 
At the Musée Toulouse-Lautrec in Albi 

An exhibition of Gobelins tapestries at the Museum of Arras in 
Arras (Pas-de-Calais), 

An exhibition of works by Robert and Sonia Delaunay at the Mu- 
seum of Lyon 

An exhibition of Romanesque frescoes organized by the Inter- 
national Center of Romanesque Studies. At the Abbey Saint- 
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October 


Philibert in Tournus (Sa6ne-et-Loire) 
"L'Art Ancien dans les Collections Privées de Touraine" 
at the Musée des Beaux-Arts in Tours (Indre-et-Loire) 


Exhibitions which may be seen during the new season: 


The Reynold Arnould Retrospective. This exhibition open- 
ed on October 16th in the Pavillon de Marsan of the Musée 
des Arts Décoratifs. Entitled "Forces et rythmes de l1'In- 
dustrie, "' following the subject matter of the painter's vast 
canvases which depict the scientific discoveries that have 
marked our age, it will group 137 paintings, 84 gouaches 

and drawings and 300 studies. This French painter, although 
famous in the United States, is very little-known in France. 
He is presently Curator of the Museum of Le Havre, where 
he is in charge of creating a modern art collection. 


The much anticipated and long-awaited exhibition "Masques" 
is to open at the Musée Guimet by the end of October. A dis- 
play of 250 masks coming from all over the world will evoke 
the history of primitive religions and the group amusements 
of primitive peoples, beginning in antiquity and extending 
until the present day. The exhibition is expected to remain 
on view for six months. 


November 


At the Museum of Modern Art, the Biennale de Paris will be 
followed by a Max Ernst Retrospective. One of the founders 
of the Dada and surrealist movements, Max Ernst will re- 
ceive the official consecration of his works in this exhibition 
of a hundred of his paintings, drawings and montages, re- 
calling the various stages of his creative career. 


Following the commemorative ceremonies organized through- 
out the south of France at the occasion of the 100th anniver- 
sary of "Mireille," the Musée des Arts et traditions popu- 
laires will mark the event in Paris with an exhibition of ob- 
jects (furniture, costumes, engravings, etc.). The Biblio- 


théque Nationale will assist the Museum in this exhibition, 
lending the original manuscript of Mistral's work as well as 
manuscripts by troubadours of the 18th century, letters writ- 
ten by Mistral concerning his profession as poet, and other 
manuscripts illustrating the varying reactions his poems 
inspired among his contemporaries: for example, the enthu- 
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siasm of Barbey d'Aurevilly and Lamartine and George Sand's 
lack of understanding. The exhibition will be held in the 
Palais de Chaillot and will last until spring. 


"La Vie Parisienne au XIXe siécle" is the title the Musée 
Jacquemart-André has given to its fall exhibition, which will 
be composed of 200 aquarelles by Constantin Guys, approxi- 
mately the same number of photographs by Nadar and 100 
costumes lent by the ateliers of the "couturier" Worth. It 
is intended to evoke the mood of life in Paris during the last 
century. Background music anda "salon de thé" are among 
the innovations of this museum. 


The annual Salon d‘Art sacré will take place from November 7 
to 29 at the Museum of Modern Art, showing abstract and fig- 
urative religious painting, stained glass, silver work and 
tapestries. A large place will be given to the architectural 
section, with maquettes and photographs of churches construct- 
ed in France during the past year. Projects for other reli- 
gious edifices will be on view. During the month of November 
special concerts of modern religious music will be given in 

two Parisian churches, Saint-Eustache and Saint-Séverir. 


Also promised for a fall showing are the tapestries of Picart 
le Doux at the Maison de la Pensée Francaise. 


Photographs may be taken in French museums 


An official ruling of the Commissariat Général au 
Tourisme states that permission is not needed for 
any photograph taken with a simple hand camera in 
any of the French national museums. Cameras mount- 
ed on tripods may be used, but only if prior permis- 
ston is obtained from the museum concerned and a 
modest fee is paid. Flash bulbs are not allowed 
although time exposures may be made. 
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From the Corcoran Gallery Exhibition: 


VASARELY, "Kerloo" 
Courtesy of the Galerie 
Denise René, Paris 


LAPICQUE, "Henri III" 
Courtesy of the Galerie 
Villand-Galanis, Paris 
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FRENCH ART IN THE UNITED STATES 


WOLS, "Boat in Distress" 


Courtesy of the Corcoran Gallery of Art 


Washington, D.C. The Corcoran Gallery of Art opened its new season 


on October 9th with an exhibition of works by "Fifteen Painters 
from Paris": Bazaine, Dubuffet, Lapicque, Ubac, Lanskoy, de 
St#el, Vieira da Silva, Poliakoff, Vasarely, Wols, Hartung, 
Kallos, Soulages, Tal Coat and Dufour. The exhibition was of- 
ficially opened by His Excellency Hervé Alphand, Ambassador 
of France, and Madame Alphand. It is not intended to be a sur- 
vey of contemporary French painting, and the number of artists 
was deliberately limited to fifteen in order to be able to show 
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several examples by each painter. Sixty-nine paintings, 
watercolors and drawings are being shown; they were bor- 
rowed from museums, dealers and private collectors in the 
United States, Canada and France. All of the works were 
executed either during or after World War II, and the gen- 
eral stylistic tendency of the artists is abstract; although 
the abstraction is present in varying degrees. The exhibi- 
tion will be on view in Washington until November 8th; after- 
wards it will be circulated for a number of months to the 
Columbus Gallery of Fine Arts, The Art Gallery of Toronto, 
City Art Museum of St. Louis and the San Francisco Museum 
of Art. 


Minneapolis, Minn. A major fall exhibition opened at the Minnea- 


polis Institute of Arts on September 23rd. It is entitled: 
"European Art Today: 35 Painters and Sculptors." The 
French participants in this exhibition are the painters Horma 
Damian, Iaroslav Serpan, Jean Degottex, André Marfaing 
and the sculptors Jacques Delahaye and César. There are 
three or four examples of each artist's work. The exhibi- 
tion will remain in Minneapolis until October 25th. After- 
wards it is scheduled to be at the following places on the 
following dates: 
The Los Angeles County Museum Nov. 11-Dec. 20 
The San Francisco Museum of Art Jan. 6-Feb. 9, '60 
The North Carolina Museum of Art Feb. 26-April 3, '60 
The National Gallery of Canada, 


Ottawa April 20-May 24, '60 
French & Company, Inc., New 

York City June 7-Aug. 12, '60 
The Baltimore Museum of Art Sept. 18-Oct. 16, '60 


Hartford, Conn. The Wadsworth Atheneum has announced a gift of 


69 pieces of 18th century faience by the late A. Everett Austin, 
Jr., director of the Atheneum for 20 years. More than half 

the collection is French and includes both simple and elaborate- 
ly decorated pieces. It is on display near the great Morgan Col- 
lection of Meissen porcelains. 


Brandeis University An unofficial announcement has been made of the 


coming of Marc Chagall to Brandeis University in January, 

1960 as a part of the university's new artist-in-residence pro- 
gram. According to this announcement, Chagall will teach a 
semester's course as well as execut? a ceramic mural for a huge 
wall in the treasure room of Brandeis' library, just completed. 
Tne artists-in-residence program, made possible by a grant 
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from Mr. and Mrs. Jack I. Poses of New York, is intended 
to bring some of the world's greatest artists to the Brandeis 
campus. 


Pittsburgh, Penna. - "Georges Rouault: Pére Ubu", which opened at the 


Carnegie Institute's Department of Fine Arts on September 28th, 
is scheduled to remain on view until October 25th. 


New York City - At the Museum of Modern Art, fifty new acquisitions, 


including works by André Derain and Juan Gris, were displayed 
to the public from July 15th to October 4th. 
An important show just opened at the Museum is the ''New 
Images of Man"; works by Appel, Armitage, César, Dubuffet 
and Germaine Richier are included in this show which is com- 
posed of one hundred recent paintings and sculptures by twenty- 
three American and European artists. These artists have in 
common their anguished concern for man's condition and the 
skill with which they express it -- in figures sometimes muti- 
lated, alone and helpless, and othertimes marked with compas- 
sion and the "indomitable belief that man must and will survive." 
Also at the Museum of Modern Art, beginning on October 20th, 
artists from the School of Paris will be featured in photographs 
in which they are seen working in their studios. Photographs by 
Alexander Liberman depict three generations of artists in the in- 
timacy of their studios and homes. Among them: Bazaine, Braque, 
Chagall, Derain, Dufy, Ernst, Kupka, Léger, Manessier, Masson, 
Matisse, Miro, Pevsner, Picasso, Rouault, Segonzac, Villon and 
Vlaminck. 


The first comprehensive Cezanne exhibition to be held in New York 
for several years will open at the Wildenstein Gallery, 19 East 
64th Street, on November 4th for the benefit of the National Orga- 
nization for Mentally Il Children. It will be under the patronage 
of Mrs. Dwight D. Eisenhower and Hervé Alphand, French Ambas- 
sador in the United States. The exhibition will include over 60 
paintings and more than 20 watercolors and drawings from eighteen 
museums throughout the United States and about thirty-five private 
collections. 
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DIRECTORY OF FRENCH PUBLISHERS MENTIONED IN “FRENCH NEWS" 


Publishers 


Art et Style 
Arte et métiers graphiques 
Aubier, (F.) 


Berger-Levrault 

Boccard, (F. de) 

Casterman 

Connaissance des Arts 

Critique 

Debresse, (R.) 

Delagrave 

Del ca 

Denoél 

Didier 

Diogéne 

Editions de 1’Imprimerie nationale 
de Monaco 

Editions de Trévise 


Editions du Cerf 

Editions du Seuil 

Editions Universitaires 

Fsprit 

Payard (A. ) 

Plammarion 

Gallimard 

Garnier fréres 

Gazette des Beaux-Arts 

Grasset 

Hachette 

Hatier, (A.) 

Inetitut et Musée Voltaire 
Julliard, (R.) 

Larousse 

Librairie de Médicis 

Maison de la Bonne Presse 
Mercure de yee 

Michel, (A. 

Vinard, J.) 

La Nef 

La Nouvelle N.R.F. . 
Nouvelles Editions latines 

L’ Oeil 

La Palatine 

Plaisir de Prance 

Plon 

Points et 

Presses de la Cité 

Presses Universitaires de France 
Preuves 
Réealités 
La Revue de Metaphysique et de Morale 
La Revue des Deux Mondes 

La Revue de Paris 

Science et Industrie 

Seghers, (P.) 

Sire 


Sooisté d’édition d’ enseignement 
supérieur 

La Table Ronde 

Les Temps Modernes 

Vrin, ( 


Addresses 


14, rue Marignan, Paris 8e 

18, rue Séguier, Paris 

14, quai Conti, Paris 66 

5, rue Auguste—Comte, Paris 


1, rue de Médicis, Paris 6e 

66, rue Bonaparte, Paris 6¢e 

13, rue Saint-Georges, Paris 8e 
rue Bernard-Palissy, Paria 66 


48, rue de l’Universite, Paris ‘Je 
15, rue Soufflot, Paris Se 

2, bd. des Italiens, Paris Je 

19, rue Amélie, Paris "e 

4-6, rue de la Sorbonne, Paris ‘e 
}, place de Fontenoy, Paris "e 


Monaco 


44, rue de Trévise, Paris 


29, bd. de Latour-Maubourg, Paria 
rue Jacob, Paris 6e 

"2, bd. Saint-Germain, Paris Se 

2", rue Jacob, Parise 6e 

18-20, rue du Saint-Gothard, Paris i4e 
26, rue Racine, Paris 

5, rue Sébastien-Bottin, Paris Te 


4, rue des Saints-Péres, Paris. 
140, Paubourg Saint-llonore, Paris 86e 
61, rue des Saints-Pares, Paris 6e 
"9, bd. Saint-Germain, Paris 6¢e 

8, rue d’Assas, Paris 4e 

Les Délices, Genéve, Suisse 

40, rue de l’Université, Paris Te 
14-21, rue du Montparnasse, Paris 66 
3, rue de Médicis, Paris 6e 

5, rue Bayard, Paris 

26, rue de Condé, Paris ée 

22, rue Huyghens, Paris l14e 

rue Cardinal-Lemoine, Paris fe 
127, avenue des Chaape-Elysées, Paris 8e 
5, rue Sébastien—sottin, ris Je 

1, rue Palatine, Paris Se 

64, rue des Saints-Peres, Paris 66 
8 rue Garanciare, Paris 4e 

14, rue Saint-Georges, Paris 93e 

8, rue Garanciére, Paris 

", rue du Général-Blaise, Paris lie 
116, rue du Bac, Paris "e 

49, bd. Saint-Michel, Paris Se 

24, rue de la Pépiniére, Paris Se 
14, rue Saint-Georges, Paris 

104, bd. Saint-Michel, Paris Se 

15, rue de l’Université, Paris "7e 
114, avenue des Champs-Elysées, Paris 8e 


46, avenue Pierre ier ae serbie, Paris t66e 
228, bd. Raspail, Paris i4e 

29, rue Soufflot, Paris fe 

5, place de la Sorbonne, Paris Se 

8, rue Garanciére, Paris 

20 rue de l’Université, Paris ‘e 

5, place de la Sorbonne, Paris Se 
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